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AN EVENT OF MAJOR IMPORTANCE 
FOR EVERY TEACHER & SUPERVISOR OF MUSIC! 


@The San Antonio Music Company’s 


SUMMER 
CONFERENCE ./ 
MUSIC MATERIALS 


AUGUST 20 - SEPTEMBER 1 
@PROGRAM CONTENTS: 


Band Organ & Church Music Section August 23-25 
Section Choral Music (College & High School) August 30-Sept. 1 
In the past we have 5 A : 

shared in the spon- Elementary Music & Junior High School August 27-29 
sorship of the Texas : ‘ 

Bandmasters Asso- Piano Section August 20-22 
ciation New Music 

Clinic. This year, 

spauien wih te @FEES 


TBA by urging at- 
tendance of this 
clinic August 27-29 
in San Antonio. 
Registration fee for 
the TBA Clinic is 
$3.00, and may be 
combined with an 
additional $2.00 to 
cover registration 
for all sections of 
the San Antonio 
Music Co. Summer 
Conference of Music 
Materials. 


$3. for 1 Section, $5. for 2 or more Sections 
$5. additional for UNIVERSITY CREDIT 


@KEEP ABREAST OF THE TIMES 


Attend inspiring and informative sessions conducted by 
experts in each field. See the latest materials available 
... the important new music in each field will be pre- 
sented, demonstrated, and evaluated. Facilities are 
limited. Enroll now and avoid disappointment! 











MAKE RESERVATIONS NOW! WRITE FOR ENROLLMENT CARDS! 
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Fine Arts, Texas Christian University, 
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Music Education, University of Texas, 
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SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 
Single copies 35 cents. 


Change of Address 
Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 


NEWS ITEMS 

Items of News should be accounts of 
avents that have recently happened. 
The Manuscript must be in the Edi- 
tor’s office forty-five to sixty days in 
advance of issue in which same is pub- 
lished. News classified as advertising 
can not be used. 


ARTICLES 
Articles are welcomed from all con- 
tributors. They should be well organ- 
ized, and typed in Manuscript form. 
Each article must be accompanied by 
a brief life sketch, and photograph of 
the writer. 
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Build Your High School 
String Section in Today’s 
Lower Grades with 


LREISL&H 
“JUNIOR STRINGS” 





That's the simple but 
proven theory behind 
the development of 
every high school 
string section. And 
that’s why Gretsch 
designed a complete 
practical plan for the 
development of young 
stringed instrument 
players. 


Wee ee Program 
has been worked out in every detail and 
has been thoroughly tested in grade 
schools throughout the country. The in- 
struments, quality built to the same ex- 
acting standards as our full-sized instru- 
ments, are scaled to small hands and the 
cost of the entire program is scaled to 
small school budgets. 


[By sorting youngsters AIR 
when they are most receptive, the music 
supervisor is assured of interested, ad- 
vanced talent when they arrive in high 
school. 


ALL INFORMATION FREE 
..-WITHOUT OBLIGATION 


Write today to the Fred 
ime.) Gretsch Mfg. Co. for com- 
GRETSCH \N plete information about 
SLRS. the Junior String Plan. By 
SCHOOL TESTED looking ahead, you'll solve 


we APPROVED fa one of the major problems 
~~! wos > 


“we of the school music super- 


visor—finding interested, 
trained students for your 
high school string section. 
Available to you through 
your nearby Gretsch deal- 
er—but write us today for 
details. 


The FRED. GRETSCH Mfg. Co. 
Musical Instrument Makers Since 1883 
60 Broadway, Brooklyn 11, N. Y. 
218 So. Wabash Ave., Chicago 4, Ill. 












LETTERS TO EDITOR 


Congratulations! 

Congratulations, Southwestern... I 
should like to take this occasion to send 
our personal congratulations to your 
editor and other members of the staff 
for the fine job you are doing for 
music in the Southwest.—St. Louis In- 
stitute of Music, St. Louis, Missouri. 





Valuable Material 

I have just finished reading the last 
two issues of Southwestern Musician 
and I thought the book was on such a 
high professional level—rich in really 
valuable material. I have read several 
professional and trade publications in 
various fields, and often such maga- 
zines are nothing but gossip exchanges, 
or forbiddingly technical, or badly as- 
sembled and sloppily made up and 
proof read, especially regional ones. 

But Southwestern Musician I thought 
a model in avoiding all these pitfalls, 
and I really enjoyed it so much!—Mrs. 
William von Phul, San Antonio, Texas. 


Author Writes 

As a result of my article, “Produc- 
ing the Beautiful Tone,” which ap- 
peared in your March issue, I have had 
letters from former students and from 
voice teachers as far east as Rhode 
Island. It has been surprising and 
amazing to me. 

Is it possible to buy separate copies 
of this issue? Some of my students 
would like copies, and there have been 
requests from other students in Wich- 
ita—Elsa Haury, Friends University, 
Wichita, Kansas. 

(Single copies of Southwestern Mu- 
sician are 35c each, postpaid.) 


Splendid Service 
You are doing a splendid service in 
behalf of music as editor of Southwest- 
ern Musician. I feel that your contri- 
bution in keeping this magazine alive 
and vital is one of unique significance. 
With the numerous obstacles that 
rising costs and a fixed budget impose, 
you nevertheless continue to bring out 
a monthly whose appearance is always 
satisfying. I am doing what I can to 
advertize the excellencies of your enter- 
prise. — Robert Stevenson, Assistant 
Professor of Music, University of Cali- 

fornia, Los Angeles, Calif. 





Bach Original Shown 

I am taking the liberty of informing 
you that an original painting of J. S. 
Bach is now in my possession. The U. 
S. High Commissioner of Germany sent 
it to me after it had been shown during 
the past year in connection with Bach 
Festivals and Exhibitions in Germany, 
Switzerland, Italy, and Denmark. The 
painting was discovered in 1904 by my 
father, Fritz Volbach, about whom you 
find data in every musical encyclopedia. 
Most Bach experts have accepted it as 
being the actual painting of the great 
musician, whereas some others have 


(Continued on page 24) 
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-Martin Freres the 
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When You chaste a Friend... 


You want it to be someone whose valuation -of friendship is on a mutual basis with your own. 


You want it to be someone who is dependable, who will be responsible for the trust extended. 


You want it to be someone who can be relied upon in time of emergency. 


You want it to be someone who is courteous and considerate 
with pride on all occasions. 


someone who gives 


you reason to be filled 


After thirty-six years of serving parents, students, teachers, educators and artists in the field of music, South- 
western Musician can say with all honesty and pride, the business firms that have placed their advertising in 
1 the magazine now and in the past possess the sterling qualities so admirable in a good friend. 


It is our sincere wish, with this 36th Anniversary Issue of Southwestern Musician, you will share with us these 


valuable friendships now . 
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“Congratulations to Southwestern Musician 


on its 36th Annuevrsary.” 


C. C. Birchard and Co. 


ANNOUNCEMENTS 


National Music Week 
Corpus Christi Fine Arts Colony 


May 6-13 
June 4-16 


Inquiries sent to Mrs. Buford H. Kirk, President, Fine Arts Colony, 301 Brooks 


Drive, Corpus Christi, Texas 
Oklahoma-Arkansas Federation of 
Music Clubs’ Opera Workshop 


June 25-Aug. 3 


Inquiries sent to Henry Hobart, Director, Phillips University, Enid, Okla. 


OMTA—Chickasha Branch Meeting 


April 3 


Program of ensemble music and discussion, Studio 101, Fine Arts Bldg., Okla- 
homa College for Women, Helen Collar, Program Chairman 


San Antonio Music Teachers 





Association—Student Competition Festival May 5 
San Antonio, Texas. Winners will be awarded prizes May 7 
Southwestern Baptist Seminary Concert Tour May 9-20 
Carl Friedberg Scholarship Auditions May 30 


Address William Masselos, Vice-Pres., 502 West 122nd St., New York City 27 


Julia Heusinger McCall Foundation Piano Contest 


May 5 


Hertzberg Music Center, San Antonio. Present or future music majors, South- 
west Texas region competing, ages 16-20. First prize $200. Address: Mrs. 
E. T. Harker, 1938 W. Huisache, San Antonio. 


Rollins College Conservatory of Music, 
$500 Music Honor Scholarship 


1951-52 


Address: Director of Admissions, Rollins College, Winter Park, Florida 


Fred Waring Choral Workshop, 
Southern Methodist University, Dallas 


July 30-Aug. 3 


Phi Beta Mu All-Irons Band Program, honoring Col. Ivons 


Gymnasium, Arlington State College, Arlington, Texas 


May 4 


CHAPEL CHOIR CONDUCTORS’ GUILD COMPETITION—Now open. The 


anthem competition held annually by the Chapel Choir Conductors’ Guild of 
Capital University, Columbus, Ohio, is now open to all composers, regardless 
of age or experience, for a four-part a cappella composition. Complete contest 
rules are available by writing to the Competition Secretary, Chapel Choir Con- 
ductors’ Guild, in care of Ellis E. Snyder, Mees Conservatory, Capital Univer- 











cMusical CArts 


Conservatory 


(incorporated) 


Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


Fall Term Open Sept. 5th 


MUSIC — DANCING 
SPEECH 


Faculty of 20 graduate 
specialists 
+++ 


Guest artist instructors make 
periodic visits in fall, spring. 


summer. 
Dr. Waltér Allen Stults, voice 
soa2 June 11-23 
Dr. Leo Podolsky, piano June 18-30 
Dr. Eric Sorantin, violin. July 7 


Member Téxas Ass’n Music Schools 
State Dept. of Education 
Approved for GI training 

















See Our Advertisers 
First! 


sity, Columbus 9, Ohio. 


CONFERENCE ON PROTESTANT CHURCH MUSIC 


June 11-15 


Conference will be held in Fort Worth for five days, beginning June 11. 
For full particulars, write Robert R. Clarke, First Methodist Church, Fort 


Worth, Texas. 
BACH FESTIVAL, Tyler, Texas 


OF SPECIAL 


SAN ANTONIO MUSIC COMPANY 
SETS DATE FOR NEW MUSIC 
MATERIALS CONFERENCE 


A release from Ward G. Brandstet- 
ter, head of the Sheet Music Division 
of San Antonio Music Company, states 
that the Store’s Annual Conference of 
New Music Materials will be staged in 
their air-conditioned recital hall on 
August 27 through September 1. New 
Music Materials for all divisions of 
Music Instruction will be presented in 
this Annual Conference. Outstanding 
leaders for each division have been 
commissioned for leadership in the Con- 
ference. Enquiries should be addressed 
to Ward G. Brandstetter, San Antonio 
Music Company, San Antonio. 


Award Given 


The Eleanor Steber Graduate Award 
of $500 has been awarded to Willabelle 
Underwood, soprano and graduate stu- 
dent at the New England Conservatory 
in Boston. Eleanor Steber, leading so- 
prano of the Metropolitan Opera Asso- 
ciation and a graduate of the Conserva- 
tory, established the award a year ago 
so that each year some promising 


May 6-7 


INTEREST .... 


young artist might be helped, as she 
was helped, by scholarships at the Con- 
servatory. 

Annual Piano Competition 

Any gifted piano student in college 
or grade school, 16-20 years of age, 
majoring or intending to major in piano 
and residing in San Antonio or the 
Southwest Texas area, is eligible to 
enter the Annual Piano Competition of 
the Julia Heusinger McCall Foundation 
for a cash prize of $200. Date of the 
competition has been set for May 5, 
in San Antonio. 

This trust fund has been placed in 
the trusteeship of the following: Chas. 
F. C. Ladd, president; Mrs. Edward T. 
Harker, secretary; and Tekla Staffel, 
Dr. John L. McMahon, and Edward W. 
Heusinger. The award will be made an- 
nually to the pianist, chosen as winner, 
by three capable judges. 

Each student is to play two pieces, 
and each from the following cate- 
gories: (1) Pre-classic or classic; and 
(2) Romantic or contemporary. One 
sonata movement instead of one piece 
will be acceptable. The two pieces se- 


(Continued on page 25) 
THE SOUTHWESTERN MUSICIAN 





~ 








MICROGROOVE 
MUSIC 


By George Anson 


Texas Wesleyan College 
Fort Worth, Texas 


ARRIAGA: Quartet No. 1 in D minor 
and Quartet No. 2 in A. Guilet String 
Quartet. Concert Hall LP-1068. 

BYRD: Mass for Four Voices. (Sung 
in Latin). Fleet Street Choir directed 
by T. B. Lawrence. London [-P-301. 

DEBUSSY: Children’s Corner Suite 
coupled with 

SCHUMANN: Forest Scenes, op. 82, 
Robert Casadesus, piano. Columbia 
ML-54366. 

HANDEL: The Celebrated Water Mu- 
sik Compleat. National Gallery Or- 
chestra conducted by Richard Bales. 
WCFM LP-2. 

MONTEMEZZI: L’Amore dei Tre Re. 
Complete opera recording (sung in 
Italian). Soloists, Chorus and Orches- 
tra of Radio Italiana conducted by 
Arturo Basile. Two records. Cetra 
Set LP-1212. 

MOZART: Divertimento No. 17 in D 
major, K- 334. Members of the Vien- 
na Octet. London LP-235. 

SCHUBERT: Fantasy in F minor, op. 
103, Rondo in D, op. 138, Rondo in 

A, op. 107, and Marche Caracteris- 
tique, op. 121. Paul Badura-Skoda 
and Joerg Demus, pianists. Westmin- 
ster LP 50-47. 

STRAVINSKY: Le Sacre du Prin- 
temps. L’Orchestre de la Suisse Ro- 
mande conducted by Ernest Anser- 
met. London LP-303. 

VERDI: String Quartet in E minor. 
The Paganini Quartet. RCA Victor 
LM-37. 

WOLF: Fourteen Songs. Alfred Poell, 
bass-baritone, and Franz  Hollet- 
schek, piano. Westminster LP 50-48. 


EKAS CHRISTIAN 


UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Now established for the 
fall semester in the new 
$1,500,000.00 Fine Arts 
Building, with larger 
and stronger faculty, a 
greater variety of offer- 
ings and magnificent 
equipment in the vari- 
ous fields of art, music, 
speech, drama, and ra- 
dio. Undergraduate and 
graduate work. For de- 
tails address T. Smith 
McCorkle, Dean. 
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TEXAS ASSOCIATION OF MUSIC SCHOOLS HOLDS CONFERENCE 


The officers and members of TAMS 
concluded one of the best conventions 
in its history on the 6th of April in 
the Menger Hotel, San Antonio. Dr. 
Walter H. Hodgson, president for the 
year, administered all sessions with 
both dignity and precision. 

Good musical performances spiced 
the forums and reports throughout the 
day. These included performances given 
by music departments from Our Lady 
of the Lake, Trinity University, Austin 
College of Sherman, and Incarnate 
Word College. All performances were 
warmly received by the delegates. 


Forum speakers were LaRue Loftin 
Conlon and Lewis Doll of San Antonio, 
and Dr. L. W. Chidester of Texas A 
and I College. Luncheon address was 
given by Dr. J. G. Flowers, entitled 
“The College President Views’ the 
Music Program.” An address was given 
by Giovanni Cordelli, manager of the 
Dallas Symphony Orchestra, on the sub- 
ject, “The Role of Community and Col- 
lege Opera Workshops in Development 
of National Opera.” 

Three reports were made: (1) The 
report on scholarships given by mem- 
ber schools, by Dr. E. W. Doty; (2) 
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We are proud... 


the printers of the 
SOUTHWESTERN MUSICIAN 


For the past five years, the American 
Printers have been designing, printing and 
mailing the Southwestern Musician. 


Its a pleasure... 


to work with the Musician editor 
and his assistants. 


the Southwestern Musician’s 
thirty-sixth birthday. 


Happy Birthday to you... 


SOUTHWESTERN MUSICIAN 


AMERICAN PRINTERS 


SAN ANTONIO 


419 W. MYRTLE 














Dr. J. Campbell Wray 
New President of TAMS 


the report on examination of member 
schools, by Dr. T. S. McCorkle; and (3) 
the report on nominations for new of- 
ficers, read by Dr. Wm. E. Jones. 

Officers elected for the year 1951-52 
are: Dr. J. C. Wray, president; Dr. T. 
S. McCorkle, vice president; Dr. Walter 
H. Hodgson, past president; and Dean 
Don W. Morton, secretary. The three 
directors are: Dr. Orville J. Borchers, 
Dr. Homer F. Springfield, and Dean C. 
Burdette Wolfe. 

There were a number of: visitors 
among staff members and administra- 
tors from member schools. Two new 
member schools were accepted: (1) 
Odessa Junior College, Fred R. Smith, 
music head; and (2) Ranger Junior 
College, Fred Baumgartner, music head. 

= e — a 


Faure’s Requiem Given 

With a well-trained and balanced 
choir of some forty singers, Harold D. 
Herndon, successful business man and 
minister of music for San Antonio’s 
Central Christian Church, conducted an 
interesting and artistic performance of 
the seldom-heard REQUIEM by Gabriel 
Faure, in the vesper service of March 
18. Mr. Herndon is an exemplary lay- 
man musician. His services are con- 
tracted on a professional basis, since 
he is an outstanding singer and con- 
ductor; but he re-invests the money in 
the choir in the purchase of equipment, 
the entertainment of the membership, 
and the employment of guest soloists. 

If the thousands of singers in Amer- 
ica, who participate in the College and 
University choral performances during 
their undergraduate years and imme- 
diately cut short these activities when 
they returned to the business of mak- 
ing a living, would pursue the course 
of Mr. Herndon, all church choirs 
would be thriving rather than shrink- 
ing in membership. 

Mrs. George Upshaw is organist for 
the church. A string quartet from the 
San Antonio Symphony membership 
composed of Virginia Ellis and Hans 
Wagner as violinists, Irene Simo, viola 
and Martha McCrory, cellist served in 
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THIRTY-SIX YEARS OF SERVICE 


(EDITORIAL) 
H. Grady Harlan 


Thirty-six years ago in Dallas, Texas, A. L. Harper of The Dallas 
News released the first issue of Southwestern Musician. Though he 
was not a musician, Mr. Harper loved music with a musician’s zeal. As 
a newspaper man, he foresaw the service he could render the strug- 
gling cause of music in his city, state, and Southern Region through 
the publication of a professional medium wherein the individual 
teacher and the Association would be accorded freedom of expression. 


This objective he maintained through- 
out the remainder of his life which 
was cut short in 1933. Mrs. Harper car- 
ried on his labors during the next two 
years when the publication of the 
magazine was released to a new editor 
-publisher. The successive editors have 
been mentioned frequently, and their 
names are printed at present on the 
mast-head page. 

Mr. Harper was not known to the 
present writer. Therefore, my concept 
of the man has been gained through 
a brief interview with his devoted wife. 
I do not think he visualized a long- 
range plan for his “brainchild.” But I 
do think he held to the premise that 
faithful service rendered in the present 
would yield its just recompense of re- 
ward with respect to the future. I feel 
sure that he had the faith to believe 
that another would take up where he 
would be obliged, some day, to stop. 
In this respect, his faith has been 
justified. 

I feel confident that Mr. Harper’s 
service was given in the spirit of self- 
abandonment, with no thought of per- 
sonal glorification and with less hope 
of fiscal gain. His work was a labor of 
love for an ideal: the attainment of 
music-education standardization for the 
great Southwest. 

It is not what one begins that makes 
him important, but what one finishes. 
Mr. Harper spent his leisure hours, 
after the work of the day at the Dallas 
News was completed, enjoyably fulfill- 
ing the many duties incident to the 
publication of a periodical. These were 
highly variable. His life was completed 
while working quietly at his musical 
ideal, the Southwestern Musician. His 
good wife knows that he did not labor 
in vain. Our American economist, 
Henry George, once stated: “Let no 
man imagine that he has no influence. 
Whoever he may be and wherever he 
may be placed, the man who thinks 
becomes a light and a power.” In this 
respect we feel Mr. Harper attained 
unqualified success. 


A. L. Harper was a guiding light to 
the young music associations of the 
Southwest at a time when music had 
no foothold in the curriculum. His 
brainchild has been a blessing to musi- 
cians for a period of thirty-six years. 
It has survived two world wars, one 
terrible depression, three different 
national economies, and three succes- 
sive editor-publishers. It now has sub- 
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scribers in all of the states and terri- 
tories of the United States, as well as 
in several foreign countries. 
Southwestern Musician is accepted on 
an exchange subscription basis with all 
well-known musical magazines, as well 
as many in other fields. It holds mem- 
bership in such standardizing agencies 
as are necessary for establishing accre- 
ditation with the hundreds of existing 


advertising agencies. It is a “must sub- 
scription” in hundreds of college, uni- 
versity, public school, and public li- 
braries throughout the United States. 
It is the official medium for the Ar- 
kansas, Oklahoma and Texas Music 
Teacher Associations. We believe Mr. 
Harper builded on a firm philosophical 
foundation. 


With a sincere feeling of apprecia- 
tion and a high degree of admiration, 
this issue is dedicated to the memory 
of the scholarly, A. L. Harper, on the 
occasion of the thirty-sixth anniversary 
of the founding of his brainchild, 
Southwestern Musician. May God bless 
his devoted widow who resides in the 
city of Houston. May we who sponsor 
and work with the magazine now re- 
member well the words of the Arsenal 
Cannon: 


“What you are to be, you are now 
becoming.” 


COLORADO COLLEGE DIRECTOR 


—Picture on Cover— 


Lautner Directing ( 


Joseph Lautner, whose picture 
appears on the cover of this month’s 
magazine, is widely-known as a voice 
teacher, coach and choral director. 

Under his capable direction, Colorado 
College, located in Colorado Springs, 
Colorado, will inaugurate this summer 
for the first time, a choral clinic, open 
to all high school, college and church 
choir directors interested in the prob- 
lems and techniques of choral 
conducting. 

The clinic will be based upon a simi- 
lar program first begun by Dr. John 
Finley Williamson, who, with the assis- 
tance of Lautner, organized and direct- 
ed its progress for several successful 
seasons in Northfield, Mass. 

Many choral conductors, both in the 
educational and church field, and stu- 
dents in the laboratory groups were 
high in their praise of this clinic. 

Realizing the need for such a pro- 
gram in the West, Lautner feels this 
summer clinic will have wide attrac- 
tion for conductors in this area. 

He has had wide experience in the 
choral and voice field. 

Coming to Colorado College this fall 
from the Chicago Musical College, 
where he had been a member of the 
faculty four years, Lautner holds de- 
grees of AB and MA from Harvard 
University. In addition he has pursued 
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graduate study at the Mozarteum, Salz- 
burg, Austria, and the University of 
Berlin. 

His vocal study has been with Her- 
bert Witherspoon, of New York; Lilli 
Lehmann, Mozarteum, Salzburg, Aus- 
tria; Heinrich Knote, Berlin, and Anna 
Schoen-Rene, New York and Berlin. 

Lautner has sung widely in the East, 
having appeared with many large 
orchestras as soloist as well as in opera 
and concerts. 

In the choral field he has had vast 
experience. His first choral experience 
was as assistant to Dr. A. T. Davison 
of the Harvard Glee Club. For several 
years he was assistant to Dr. William- 
son at the Westminster Choir College 
at Princeton, N. J., where he prepared 
choral groups for appearances with the 
New York Philharmonic and the Phila- 
dephia orchestras. 

Later, while teaching at Butler Uni- 
versity and Jordan Conservatory in 
Indianapolis, he organized and directed 
the Butler-Jordan Philharmonic Choir, 
which enjoyed an enviable reputation 
throughout the Midwest and East. 

Now director of music at the First 
Baptist Church in Colorado Springs, 
Lautner has held the same position in 
churches in Cambridge, Mass; Belmont, 
Mass; Cortland, N. Y.; Princeton, N. J.; 


(Continued on page 32 
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In following up my article in the 
March issue, which listed and comment- 
ed upon the published arrangements of 
the works of Bach for band, I will list 
some of the works of Beethoven, who 
certainly must be ranked as one of the 
greatest composers of all time. It is 
incomprehensible that a young person 
could claim to have studied music and 
not have become acquainted with any 
of Beethoven’s works, yet that is ex- 
actly the situation in which many of 
our school band members find them- 
selves today. Many of his works are 
technically and musically within the 
range of our high school bands and 
can be used to teach our students about 
this great composer even if they are 
never brought to the point of polishing 
for public performance. It is encour- 
aging to note that two of Beethoven’s 
works are on the band contest lists for 
the current year, the Largo Appassio- 
nato on the AA-1 list and the Contra 
Dance No. I.on the AA list. 

Among the recent publications are 
the following: Menuetto from First 
Symphony (Mills), Military March, 
written originally for band (G. Schir- 
mer), and Two Songs, a lovely and 
easy pair arranged by Roger North 
(Boosey-Hawkes). 

Highly commendable is the Beetho- 
ven Suite (G. Schirmer) which con- 
tains six numbers, all brief and tech- 
nically easy, which gives an excellent 
cross-section of the composer’s work. 
Several excerpts and selections of Bee- 
thoven’s themes have been compiled, 
notably Beethoven Selection (Ludwig), 
Excerpts from Third Movement Fifth 
Symphony (Fillmore), Eroica (Cole), 
Symphony No. VI Excerpts from Third 
and Fifth Movements’ (Boosey- 
Hawkes), and an overture based on 
themes from the Third Symphony, the 
title and publisher of which escape me 
now. 

Beethoven’s overtures have all been 
published for band, and, although most 
of them are difficult, sections of them 
might be well worth study in rehearsal. 
I have listed the following: Coriolanus 
(Carl Fischer, Boosey-Hawkes), Eg- 
mont (Carl Fischer, Boosey - Hawkes 
and Ditson), Fidelio (Boosey-Hawkes, 
Carl Fisener, and Chappell), King 
Stephan (Boosey-Hawkes) and Leonore 
No. III (Carl Fischer and Chappell). 

Among his smaller works are the 
familiar Turkish March and Minuet in 
G, both available in many arrange- 
ments; Ecossaises (Scotch Pieces) 


FORWARD 
WITH 


BANHSMEN 


By Donald I. Moore 


Baylor University 





Waco, Texas 


(Carl Fischer and AMP), German 
Dances (Carl Fischer), Praise of God 
in Nature (Carl Fischer and Barn- 
house), and The Heavens Resound 
(Kjos). 

There are too many published move- 
ments from Beethoven’s symphonies 
to list here, but I will gladly send a 
complete list of these and all of Bee- 
thoven’s works published for band to 
anyone who will write me requesting 
it. Program notes and comments on 
some of these works may be found in 
Richard Goldman’s The Band’s Music. 

How about making a point of getting 
some music by such a master as Bee- 
thoven for your band to work on? 


ISABEL HUTCHESON 
Nationally Known Pedagogue 
Will Conduct a Two Weeks 
REFRESHER COURSE 
for Piano Teachers and Pianists 
June 25th -July 7th 
Address, Studio 202, 100512 Elm. St. 
Dallas, Texas 
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APPRECIATION 


By Dr. Roxy Harriette Grove 


Professor of Piano—Baylor University, Waco, Texas 


The Southwestern Musician, which 
celebrates its 36th Anniversary this 
month, is the musical mouthpiece for 
music teachers and educators through- 
out the Southwest. During the past 
few months, it has broadened its scope 
and increased its coverage. From a 
one-state periodical that included only 
local news, it has grown to include 
musical notes from abroad and from 
all parts of the United States. 

In the beginning, Southwestern Mu- 
sician was sponsored solely by the 
Texas Music Teachers Association. 
While it has gone through some dark 
days since that time, due to printing 
and production costs, it has retained its 
appeal to music lovers through careful 
selection and excellent presentation of 
its content, making it a professional 
magazine of highest quality. 

The beloved founder of Southwestern 
Musician who wrote on music as a hob- 
by, builded much better than he per- 
haps knew. A. L. Harper’s contribution 
was really the beginning of musical 
journalism in the state. His creation 
was a pioneer magazine by musicians 
for musicians. And that is something 
to be proud of! 

The magazine was founded as a 
means for exchange of news and views 
in the music profession—but it has 
gone much farther than that. Musically 
speaking, it has both current and his- 
torical value. It records music teacher 
association meetings; its news and edi- 
torials reflect the times. 

Southwestern Musician has amalga- 
mated scattered musical interests, rep- 
resenting now a body of teachers and 
musicians with pride in their locale; 
it has given a personality to the South- 
west. Each month, its appearance has 
brought to us the consciousness that 
we of the Southwest are a music en- 
tity. We have a voice. We have some- 
thing to say. 

In times past, a concert artist could 
not get a hearing in concert unless 
armed with favorable critical reviews 
from New York or an European cen- 
ter. Today, we begin to respect our 
own opinions in addition to harkening 
to the reviews from older metropolitan 
centers. We have a means now of tell- 
ing the world what we think. We enjoy 
our self respect! 

In other words, musical enlighten- 
ment is no longer a localized posses- 
sion. It does not have to come from 
one particular spot. An item has only 
to be good and newsworthy, and made 
accessible—and the reader will judge 
whether it is good enough! 

Two world wars and our present 
world in conflict have had their way in 
distorting human instincts. Yet it is 
encouraging that the tiny trickle of 
inspiration that brought Southwestern 
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Musician into being 36 years ago has 
widened into a substantial stream of 
influence, that continues on its way. 

As it continues to speak for the 
Southwest in things musical, musicians 
and teachers, including members of the 
Texas Music Teachers’ Association, 
Oklahoma Music Teachers Association, 
and Arkansas State Music Teachers As- 
sociation, who have made Southwestern 
Musician their official publication, 
should feel profoundly grateful. And as 
we go forward in the difficult days 
ahead, we should keep in contact with 
each other and profit by every other 
source of inspiration gained through 
this valuable magazine. 

With Southwestern Musician’s 
fiftieth anniversary just around the 
corner, may we look forward to that as 
our next goal. Let us hope that the 
magazine transcends every attainment 
desired for the years to come. Let us 
look forward to a real celebration in 
1964! 
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“Congratulations, Southwestern Musician, 
on your 36th Anniversary!” 
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Carl Robison 


216 W. 41st St. Marion, Ind. 


upespennel 








THE SCHOOL OF 
FINE ARTS | 


Southwestern 
University 


A School of Fine Arts With High 
Standards and Proven Ability 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 























°, 
OLE LOL LLP) A A SP SE: Gy 


Conference 
on 
Protestant 
Church Music 





in Fort Worth 
June 11, 12, 13, 14, 15 


Faculty of Six Authorities 
Featuring 
Ifor Jones 


Robert Baker 
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Additional volumes of the new 
Paderewski edition of the works of 
Frederic Chopin are now being printed 
in Poland under the auspices of the 
Chopin Institute of Warsaw. It is 
planned to have the entire 26-volumes 
of the edition completed by the end of 
1950, according to the Polish Research 
and Information Service in this country. 

The edition is being printed with 
Polish, English, Russian and French 
commentaries by two of Poland’s best- 
known Chopinists, Ludwik Bronarski 
and Jozef Turcynski. They collaborated 
with the late Ignace Paderewski in the 
research and preparation of the texts. 
The first several volumes of the edi- 
tion appeared last year during the 
world-wide commemoration of the Cen- 
tennial of Chopins’ death. 

The project now being completed was 
originally undertaken 13 years ago. At 
that time Paderewski agreed with the 
Chopin Institute on the need for the 
new edition and invited Bronarski and 
Turcynski to become his collaborators. 
World War II and the invasion of 
Poland resulted in liquidation of the 
Institute by the German occupation 
authorities and the confiscation of its 
funds. However, material prepared 
between 1937 and 1939 was hidden 
safely and preserved. 

Meanwhile Paderewski and his two 
co-workers continued their work 
abroad. But the great Polish pianist’s 
death in 1941 caused another interrup- 
tion. Immediately after Poland’s libera- 
tion in 1945, the Chopin Institute got 
in touch with the surviving members 
of the three-man committee and urged 
final preparation of texts and com- 
mentaries. Actual publication was en- 
trusted to Polish Music Publications of 
Cracow and was made possible with 
financial assistance granted by Poland’s 
1949 Chopin Centenary Committee. 

The last 8 volumes of the edition 
are devoted to orchestral scores and 
parts, 


An Invitation to Band Arranging 
By Erik Leidzen 
Theodore Presser Co., $5 

This beautiful volume of 195 pages 
has been written primarily to supply 
a working method fer beginning ar- 
rangers who are obliged to study the 
subject without the aid of a teacher. 
This will account for the conversational 


informality of the text, though it is 
peinted out that teachers will find the 
work equally useful for classroom or 
private lessons. 

Band leaders may find the book of 
particular interest. Although in many 
cases they may not intend to become 
arrangers, the careful attention to de- 
tail and the valuable analysis of the 
various kinds of band music should 
strengthen their grasp of the structural 
secrets of the music they conduct, en- 
abling them to give polish to their per- 
formances. 

The reader is reminded that it is dif- 
ficult to define exactly how much ele- 
mentary music knowledge is necessary 
for a “clear understanding of the text.” 
But anyone who is able to read the 
simplest arrangements should be quali- 
fied to begin the studies outlined in 
the book. The author emphasizes, how- 
ever, that even a slight knowledge of 
harmony and counterpoint, together 
with some ability to play the piano, 
will “speed the progress and greatly 
widen the scope of the work.” 
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Wife of founder goes back thirty-six years to recall... 


THE BEGINNING OF SUUTHWESTERN MUSICIAN 


Mrs. A. L. 


2812 Arbor Street—Houston, Texas 


Harper 


What is now the Southwestern Musician was first known as “The 
Musicale,” founded in Dallas, in April 1915, by my husband, Aubrey 
Lyle Harper. It was the combination of circumstances, ability, oppor- 
tunity and interest which brought the magazine into being. 


The 1890’s saw Dallas, a large over- 
grown village, grow into the beginning 
of a city. People from everywhere in 
the United States made up its popula- 
tion. A really surprising number of 
talented people, and a group of very 
good teachers, had made their home in 
Dallas. 

One of the leaders in local music 
activities was Will A. Watkin, a piano 
dealer and head of the Watkin Music 
Store. Originally from Kentucky, Mr. 
Watkin and his family did much to 
create the interest in music in this 
growing city. He played the first pipe 
organ installed in Dallas and was dir- 
ector of the Schubert Club. 

About the turn of the century, Mr. 
Watkin brought in concert the pianist, 
Paderewski, and the singer, Marcella 
Sembrich. The Music Hall at the State 
Fair not being large enough, the big 
Machinery Hall at the Fair Grounds 
was made into a concert hall. At both 
recitals, the house was sold out. 

While all this was happening in 
Dallas, a young man left his home in 
Calhoun, Missouri, for Kansas City, 
where he obtained employment as a 
newspaper reporter. In the fall of 1899, 
this young man, who was Mr. Harper, 
decided to see New Orleans, so he set 
out by way of the M K and T through 
Dallas. 

On impulse, he stopped over at 
Dallas to “take a look at the place.” 
Finding everything quite alive and 
rather interesting, he decided to stay 
awhile. As it turned out, Dallas was 
“home” for the next thirty-one years of 
his life. 

Mr. Harper made application with 
The Dallas Morning News for a job. In 
October 1899 he was given his first 
assignment—to cover a musical pro- 
gram in the Music Hall at the State 
Fair at which Governor Hogg was to 
speak. It was there he met some of the 
musical people of Dallas and formed 
friendskips that lasted throughout his 
life. 

Very soon Mr. Harper was trans- 
ferred from reporter to the proofread- 
ing desk. Day after day he read of 
the things musical that were going on 
in what was fast becoming his city. 

Working on a morning paper leaves 
one with free afternoons. It was natur- 
al, it seemed, to drop in at the music 
stores and chat with music salesmen 
and teachers who were free for an 
hour or so. Thus Mr. Harper came to 
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. « « an interested friend 
and often adviser.” 


know the people who were shaping 
the future musical life of not only 
Dallas but these whole Southwest: 
Walter J. Fried and his talented wife, 
Gladys, violin teachers; Von Mickwicz, 
piano artist and teacher from Finland; 
Clyde Whitlock, violinist now in Ft. 
Worth; David Guion, the composer; 
Isabelle Hutcheson, Dallas; Sam Losh, 
Mrs. Lyon and Helen Fouts Cahoon, 
all of Ft. Worth; Carl Venth, violinist 
and director; Oscar J. Fox, San Antonio 
composer, and others. 

About 1910, Bush and Gerts Piano 
Company converted a four-story build- 
ing into studios with a recital hall. It 
was somewhat of a venture at that 
time, but soon it proved a big success. 
In a surprisingly short time, there were 
fifty teachers in what became known 
as “Bush Temple.” 

Soon Bush and Gerts brought from 
Cincinnatti a Mr. E. G. Council to 
manage their sheet music department. 
Mr. Council entered into all the music 
interest of Dallas and became an auth- 
ority on music publications to the busy 
workshop of Bush Temple. 

Harriet Bacon MacDonald of Boston 
joined these teachers. Soon she and 
Mrs. Wesley Porter Mason began book- 
ing artists for concerts, giving the 
people of Dallas an opportunity to hear 
the best music of that day. 

Walter J. Fried got some musicians 
together and formed a playing group, 
which became the Dallas Symphony 
Orchestra. Mr. Fried was the orches- 
tra’s first director. Also, there was 
talk of the teachers forming an asso- 
ciation. This was done, and Mr. Fried 
was made president. 

So many benefits to the teachers be- 


came apparent after formation of the 
Dallas Teachers’ Association that these 
same teachers began discussing, “Why 
not a state association?” 

In all this activity, Mr. Harper was 
an interested friend, and often adviser. 
He was a newspaper man, not a musi- 
cian, but the people of the music pro- 
fession realized that here was someone 
who respected and appreciated their 
work and understood their problems. 

As time moved on, Mr. Harper knew 
there was much going on in the musical 
life of the state that the daily papers 
could not cover. When plans for a state 
music teachers’ association began to 
take shape, many of which he helped 
to formulate, he realized it was the 
time for a magazine that would cover 
exclusively the musical activities of the 
Southwest. 

Thus the first issue, which came off 
the press in April 1915, carried on its 
front page, along with “Kreisler Scores 
Triumph” and “Harold Bauer in Con- 
cert,” the headline: 

“Call to Music Teachers.” 

Under this headline, Mr. Harper 
wrote: “In appreciation of the benefits 
flowing from the organization of the 
Dallas Music Teachers Association, the 
Dallas teachers set on foot the organi- 
zation of a State Music Teachers’ Asso- 
ciation, and to this end a call has been 
issued for a gathering in Dallas on 
May 21-22, 1915.” 

. 
CHILD PIANIST IN OMAHA 

Judith Westerfield, pupil of Alice 
Davis Berryman, after her success as 
soloist with the Omaha Symphony at 
the Children’s concert in January, was 
invited by the conductor, Richard 
Duncan to appear at the two final con- 
certs in the regular series at Joslyn 
Concert Hall, March 5 and 6. She 
played the first movement of Haydn D 
major Concerto with cadenza by 
Rudolph Ganz. She was most success- 
ful and was called back repeatedly. 
Mr. Duncan, who has been so success- 
ful with the Symphony, has been grant- 
ed a year’s leave of absence so that he 
may get his Doctor’s degree at East- 
man School of Music. 

On February 24 Judith won the table 
model radio over Station KOIL’s Step- 
ping Stones to Stardom, sponsored by 
Schmoller and Mueller Piano Co. She 
played the Haydn Concerto. Now she is 
eligible to compete in another radio 
contest in six weeks. 

Judith is ten years old and has 
studied with Mrs. Berryman since she 
was four and a half. She has absolute 
pitch and instantly recognizes her chords 
and the key in which she is playing. 
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SKETCH OF 


J. Joseph Lyons 


ALEXANDER RAAB 


University of San Francisco—Department of English 


To have seen him with his distin- 
guished head only once is to recall 
Ovid’s remark concerning Vergil, “Vidi, 
Vergilium tantum! I only saw Vergil” 

implying that one glimpse of the 
great poet was unforgettable. 

To see Alexander Raab, distinguished 
artist teacher and concert pianist, is 
never to forget either his silvery hair 
or his sharp intelligent eyes. And to 
know him is to be his friend. He is al- 
ways hospitable, his friendliness cordial 
and sincere. 

There are many of those who know 
him best in his comfortable Berkeley, 
California, home and studio. But it has 
been only a few years, comparatively 
speaking, since he was the youngest of 
a family of twelve children residing in 
Raab, Hungary. It was there he 
scored his first musical triumph at 
the age of five, when he appeared on 
the same program with the noted 
actress, Stella von Hohenfels. After his 
part in the performance, the actress 
lifted him up in admiration and show- 
ed him with approval to the applaud- 
ing audience. 

Raab attended the renowned Vienna 
Conservatory of Music during the peri- 
od when the great Brahms was its 
honorary director. He was the recipient 
here of the Goldmark Scholarship and 
was taught by Hans Schmitt and Robert 
Fuchs. His extraordinary ability won 
for him several prizes of unusual merit, 
the most outstanding of which was the 
Beethoven prize. 

He graduated from the Conservatory 
in 1900 and afterwards continued his 
studies with Theodor Leschetizky. He 
traveled widely, and in the words of the 
poet, “he became a part of all that he 
has met.” He spent a year in Paris and 
later gave recitals in London and Vien- 
na. He went as a co-artist with Jan 
Kubelik to Russia. 

The subsequent years were a con- 
tinuous crossing and recrossing of the 
continent of Europe concertizing in the 
principal cities. Maestro Raab estab- 
lished his home in England and con- 
tinued to play there until the outbreak 
of World War I. 

Raab was at that time still a citizen 
of Hungary and therefore an “alien 
enemy” in Britain. Yet, because he was 
recognized for the great and good 
man that he was, the British Foreign 
Office granted him the right of free 
circulation. 

He availed himself of that privilege, 
and came to America in 1914. When he 
arrived in the United States he re- 
ceived the favorable patronage of such 
men as Busoni, Godowsky and Stein- 
way. The story is told that Busoni once 
said to him: 
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Alexander Rabb, Distinguished 
Pianist-Teacher 


“What I wouldn’t give to have a pupil 
like you.” 

Alexander replied, “I would be de- 
lighted to work with you.” 

Then Busoni said, “But, alas! You 
don’t need me anymore!” 

Raab was not long in this country 
before he became a member of the 
faculty of the Chicago Musical College 
and remained there more than two de- 
cades. After that, he spent several win- 
ter seasons in Los Angeles, before 
moving permanently to Berkeley. He 
has conducted many summer master 
classes at Belle Haven College, Jack- 
son, Mississippi; the University of 
Newark, New Jersey, and Our Lady of 
the Lake College, San Antonio, Texas. 

His latest teaching activity has been 
the conducting of summer classes at the 
University of Denver’s Lamont School 
of Music. He expects to return there 
this year, following the pronounced 
success of his first season there in 1949. 

Such a sketch as this would be mean- 
ingless, however, unless the real mean- 
ing of this great man’s life were em- 
phasized. 

Alexander Raab, who holds an honor- 
ary doctorate in music from Mount St. 
Mary’s College of Los Angeles, is above 
all a born teacher. One could expatiate 
at length on the requisite for a good 
teacher in any domain of knowledge. 
But when it comes to a teacher of music 
and the finished products that he must 
give to the world, as the result of his 
teachings, proper pedagogical method 
is of the utmost importance. 

Here the dictum of the Apostle Paul 
has point: “Prove all things, holding 
fast to that which is good.” 

Raab has done just that. He has stu- 
died under many masters; he has seen 
the pupils that have gloried in their 
names and their methods. He has pro- 
fited by them all—but you might say 
that from them all he has formulated 


his own method. He has become famous 
as an exponent of natural principles of 
relaxed performance gleaned from years 
of experimental knowledge. 


To this great artist, the teaching of 
music is not the mere inculcation of a 
technique acquired by a capable agent 
being brought in contact with a suit- 
able instrument and learning how to 
get the traditional results from tradi- 
tional teachings of music. The secret of 
Raab’s success is that each pupil is a 
new problem, both musically and psy- 
chologically. 

To him, every pupil is a distinct per- 
sonality. His “method” consists in help- 
ing each student find the easiest, most 
natural solution to his particular tech- 
nical and musical problems. He is not 
so much concerned with mere “correc- 
tion and results” in the course of a les- 
son. He is concerned with showing the 
student how to work, think, and prac- 
tice in order to achieve permanent re- 
sults. 

There can be no finer summation of 
the character and attributes of Alex- 
ander Raab than the words dedicated 
to him by a friend: 


“To one who admires only perfection 
in the knowledge and practice of all 
that is beautiful—whose soul knows no 
unharmonious intolerance except that 
which the dissonance of the ugly and 
the mediocre in the realm of art as well 
as of life creates within it.” 

a —_—_— 9 —__ 





Receives Promotion 


Dr. Ralph Ewing, who for the past seven 
years has been on the Music Staff of Trin- 
ity University as Dean and Professor of 
Choral and Church Music, resigned recently 
to accept a position with the Franklin Life 
Insurance Company, San Antonio. Dr. Ewing 
will remain Minister of Music for the local 
St. John’s Lutheran Church. 
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When It Comes To Teaching Theory 


(Professor Kilpatrick has more than one 
hundred compositions representing short 
pieces and large forms. His works have been 
played by several major orchestras in sev- 
eral states. He is an Oklahoman of Cherokee 
Indian descent.) 


The advantage of teaching music 
theory by the Integrated Plan as 
against the older Compartmented Plan 
have been proclaimed so widely and so 
confidently that a brief, general analy- 
sis of the pertinent facts should be 
presented with respect to the advant- 
ages of the one over the other. Since 
no scientific data are available, per- 
sonal observations are offered, which 
are not intended to be conclusive, 
though it is believed they should be 
suggestive. 

That the Integrated Plan offers the 
advantage of a more scientific approach 
to the problem, there can be little doubt. 
On the other hand, the teacher of the 
Integrated Plan must be somewhat of 
a scientist in order to make this plan 
effective in the case of the average 
student. 

Teachers must be especially train- 
ed if the techniques of the _indi- 
vidual units of the subject are to be- 
come a unified whole. Without the 
presence of these techniques, there is 
a distinct tendency to bog down into a 
morass of ritualistic and sterile pro- 
cedures. As to that matter the same 
thing might also be said of the Old 
Plan, in a lesser degree. The student is 
not apt to benefit much from poor 
teaching under any plan. In short, to 
achieve desirable results inherent in 
the Integrated Plan, the teacher must 
be an unqualified master of materials 
and a consummate musician, preferably 
a good performer on the piano. 

If skillfully presented, the materials 
in the New Plan are singularly easy 
for the student to grasp—the fruit of 
scientific construction. Unskillful pre- 
sentation is invariably productive of an 
appalling degree of mental indigestion 
comparable to the worst possible re- 
sults under the Compartmented Plan. 
The machinery of the New Plan is de- 
licate, and the margin of allowable 
teacher-error is much narrower than 
in the rough-and-ready Compartmented 
Plan. 

One of the finest features of the New 
Plan is its chronological sequence, an 
element lacking in the old, with its re- 
peated beginnings and endings in sever- 
al sequences of fresh material. This 
flow, and continuity, however, is dif- 
ficult to maintain due to the fact that 
it is composed of a composite stream 
of procedures with materials that do 
not have a decided, natural tendency 
to progress at the same rate of for- 
ward speed. It is largely a question of 
the maintenance of a balance funda- 
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mentally rather artificial, and the 
teacher must be adroit enough to keep 
these several fortes simultaneously di- 
rected toward a distant point chosen 
to receive their respective maximum 
impact. 


The New Plan has all the potential 
efficiency of a powerful, well-oiled ma- 
chine. But like all machines it will 
sometimes not function if its smallest 
component part is out of order. 


Undoubtedly there are plenty of 
school-situations in which the reten- 
tion of the Old Plan is amply justified 
by the results obtained thereunder, and 
no reflection on the ability or the 
training of the teacher is presumed. 
We have all seen the accomplishment 
of certain excellent teachers working 
with streamlined techniques under a 
plan of presentation hallowed by much 
tradition and free from obstacles by 
virtue of much use. The results, mea- 
sured in sheer student-learning and 
economy of time, are sometimes very 
impressive. It is simply not at all cer- 
tain that a good teacher could not get 
just as much return from his or het 
efforts under the Old Plan as under the 
New. 

Under a master-teacher the 
straight, clean drive of a course in 
harmony, for instance, has an impact 
that is highly significant. We often 
times sense the lack of this inexorable 
push, with its carefully calculated con- 
catenation of events, in the way a 
course under the Integrated Plan is 
all-too-often conducted. There are fewe1 
whirlpools in the Old Plan: you know 
where you are going and you get there 
by the shortest, truest route. But the 
objectives now seem limited. 


The failings of this piecemeal in the 
Compartmented Plan have been wide- 
ly considered and justly condemned. We 
must not lose sight of the fact, how- 
ever, that the New Plan harbors in its 
vitals the bacteria of a disease quite 
as fatal to learning. It is all too easy 
for a teacher to be so engrossed in rapt 
worship of the system that he or she 
may fail to keep in mind the fact that 
the agency exists for the simple pur- 
pose of learning. 


The system sometimes gets in its 
own way: the student spends so 
much of the classroom time learning 
how the system works that he never 
learns very much by means of it. But 
we speak of extreme cases, of course. 


The two plans will probably coexist 
for sometime to come. Those precious 
imponderables—the insight, the energy, 
the skill of the individual teacher—will 
continue to determine the issue of 
learning. 


ORATORIO GIVEN 


The Sanctuary Choir of the First 
Baptist Church, San Antonio, recently 
presented “The Seven Last Words of 
Christ” in a Sunday evening concert. 
Soloists were Mrs. William Ferrari; 
Mrs. W. C. Redus; O. D. Johnson; 
Lawrence Newton; Sidney Reber; 
Woodrow Coffey and John Carter, who 
also directed the choir. Mrs. Frank 
Hammett was organist. The perform- 
ance of this work was effective and 
musicianly. 





Wins Piano Competition 


Dianne Rogers, right, shown with her in- 
structor, Dr. Isabel Scionti, has won the 
International Piano Recording Competition, 
sponsored by the Fraternity of Student Mu- 
sicians and the Guild of Piano Teachers, 
for the second consecutive year. This estab- 
lishes Miss Rogers as one of the two top 
pianists in the Nation in her division 














There’s a world of difference in... 


AND UNSANE 


SANE 


Our ears are bombarded of late with 
a great deal of modern music which I 
would definitely classify as abnormal 
to the point of being unsane. Nor has 
this abnormality been confined to the 
field of music. We find some traces of 
it in literature of the past and present. 
But fortunately, the field of literature 
has not suffered as badly as the fields 
of music and art. 

If a writer attempted to write dis- 
torted sentences containing meaningless 
words, some of which were original, 
it would not be intelligible and would 
get no where. There have been instances 
of verses written under the influence 
of emotional intoxication, that carry an 
emotional punch, which have been set 
to music. A few of our well-liked songs 
of the past would come into this classi- 
fication. 

But, for some reason, the composer 
does not suffer the handicap of the 
writer. He may write completely dis- 
torted music sentences, or may make 
no attempt at structure at all, and 
simply compile an assortment of dis- 
cords. Yet, no matter how weird and 
unintelligible his work may be, there 
will be someone to applaud him along. 

Several years ago, a work of this 
type was being presented. I did not feel 
quite up to hearing it, so I delegated 
one of my students, who had a lean- 
ing toward modern music, to go in my 
place. He reported later that he rather 
liked the work; that it seemed to have 
a “punch in it somewhere,” although 
he could not tell just where. But never 
before, he declared, had he ever listen- 
ed to such a “long collection of delicious 
chords!” 

It seems to me that some of the more 
recent writers have thrown caution to 
the winds in outdoing themselves. The 
disecords are no longer delicious—just 
discords. 

Some well-meaning friends once hood- 
winked me into attending an entire 
recital of such compositions. There were 
twenty-odd — some exceedingly odd — 
numbers on the program, and there was 
not a consonance in the lot ... not 
one, even in resolution. Everything was 
chaotic. The instrumental ensembles 
had no beginning. Somebody just start- 
ed things, then there were a series of 
sounds that resembled heartfelt grunts 
from some of the instruments, shrieks 
from others. There was no ending, no 
conclusion, and I assumed the players 
quit when they became tired. 

The cake of the evening was an of- 
fering that was called a song. By this 
time, I was quite prepared for a series 
of discords in the accompaniment. But 
the thing for which I was totally un- 
prepared was the fact that the singer 
did not sing in the same key with the 
accompaniment. At no time during the 
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Dr. Judson Eldridge 
Osage Avenue, Philadelphia, 
ordeal did the singer come into har- 
monic relation with it) 

One exponent of the modern school 
accused me of not liking the new and 
of holding to the old. He clinched his 
premise with the statement that this 
was the “music of tomorrow,” and that 
many of the old masters had once suf- 
fered from being misunderstood in their 
times. I agreed that there have been 
such instances in music history. But 
the music of these masters of yester- 
day was sane, well constructed, and 
purposeful. 

I am frequently asked what I mean 
by sane and unsane music; and also, 
who is to be the judge as to whether 
it is sane or unsane. In the following 
paragraphs, I shall present my ideas 
for the classification of sane and un- 
sane music. If you agree with my 
premise, then you—and you—shall be 
the judges. I believe this answers both 
parts of the question. 

In our earliest study of rhetoric we 
are taught that every paragraph, to be 
intelligible, must have unity, emphasis 
and coherence. To my way of thinking, 
coherence is the first of these, for with- 
out it, emphasis may be futile and unity 
lost completely. 

The music paragraph should also con- 
tain them and the greatest amount of 
music does so. However, some of our 
modern music, though lacking coher- 
ence or continuity of melody, does con- 
tain over-emphasized emphasis badly 
placed, or emphasis in the form of 
rhythmic patterns to the exclusion of 
anything else. This undercurrent of 
rhythmic pattern often covers a multi- 
tude of sins. 

Much of our so-called Boogie-woogie 
falls into this class. Its outstanding 
rhythmic pattern is fundamentally the 
same for all compositions of this type, 
and its vibrations are received by the 
same sets of cells in all listeners, not 
so much by association of ideas as by 
direct contact. All receptor cells re- 
ceived them but just how the com- 
panion sender cells respond depends 
upon the conditioning of the listener, 
his background, his stability and gen- 
eral aplomb. 

I have made a very close study of 
the effects of music vibrations on the 
various parts of the body, I have ex- 
perimented with the above types of 
music with groups from the various 
walks of life, and with individuals, and 
I have reached the conclusion that it is 
often sensuous with a tendency to de- 
moralization. I have also noticed that 
its greatest appeal is apt to be to the 
more or less unstable personalities. 

Some may ask, “What is coherence 
in music?” 

To quote Webster, coherent means 
“composed of interdependent or related 
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“Debussy’s melodies appear a bit sketchy 
at times ... but they are logical and defi- 
nitely sane.” 


parts making a logical whole, con- 
sistent.” A little experimentation with 
music units of various types will give 
you a basis of hearing those which be- 
long together, or may be placed to- 
gether—and though you may have a 
tendency to wander far afield, there 
will be a purpose and a returning if 
your impulses work along normal 
lines. 

The following verse, most of which 
is entirely illogical, will illustrate my 
point:— 

I heard the squeeming, tweeming 
of the sned, 

I saw the cock-a-dykal overhead, 

Its slimey, grimey hands out- 
stretched to squeeze, 

The snud within my blood began to 
freeze, 

Then I fell out of bed. 

Without that last line, the first four 
are entirely meaningless although they 
do contain a slight emotional punch. 
If we write music comparable to the 
first four lines, and there are many 
such compositions, please let us not 
neglect to write the last line. 

The master craftsman of the modern 
school, Claude Debussy, wrote music 
some of which was not understood in 
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Polarity ... Secret of Great Singing 


Dr. Walter Allen Stults 


Box 692—Evanston, Illinois 


Dr. Stults is an Emeritus Professor of Singing and Chairman of the Vocal Department 
of Northwestern University, a position distinguished by 43 years of service. He is the co- 
founder, the past-secretary and the first vice-president of the National Association of Teach- 


ers of Singing. Many successful artists and 


their University training with Dr. Stults. At 


fifty. 


teachers of Voice, in America today, received 
seventy he looks and moves like a man of 


For the second year, he will spend a portion of June conducting a Master Class com- 
prising teachers, students, and singers in the MUSICAL ARTS CONSERVATORY of Amarillo, 


Texas. Information as to this Master Class 


Glenn, the director. 


During the centuries since creation, 
there have developed possibly three 
vocal instructors whose pedagogical 
virtues bulk sufficiently large to justi- 
fy linking their names with that much 
abused appellation, “Great.” In order, 
they are Nature, Common Sense and 
Experience; teachers from whose dicta 
there can be no deviation, however 
slight, unattended by proportionately 
disastrous results. With triple urge, 
these mentors insist that the develop- 
ment of an expressive singing tech- 
nique be _ predicated upon absolute 
understanding of, and adherence to, the 
law of POLARITY. 


Turning momentarily to the diction- 
ary, we discover POLARITY defined 
in the following words: “The disposi- 
tion in a body to exhibit opposite or 
contrasted properties or powers in 
opposite or contrasted directions.” That 
is to say, there can exist no pressure 
without an equalizing resistance; which, 
in turn, is nature’s way of voicing the 
truth that, to insure the physical or 
muscular repose essential to the pro- 
duction of a sensuously beautiful sing- 
ing tone, the propelling power govern- 
ing the exhalatory apparatus in action 
during the process of phonation must 
always be counterbalanced by a prop- 
erly resisting or controlling force. 


Now, right here we are confronted 
with the crux of the entire vocal situa- 
tion, mechanically considered, and it is 
the failure, on the part of the teachers 
and students alike, to realize suffi- 
ciently and act in accordance with this 
mandate which results in the early 
demise of what might be otherwise a 
great singing career. 

In this connection, the point to be 
emphasized is, in the case of any 
musical instrument, that no matter 
what its nature, evocation of its 
inherent tone quality is dependent upon 
proper application of stimulating ener- 
gy. Now, every instrument other than 
the human voice is a thing separate 
and apart from the performer; that is, 
it is in front of him as a performer 
thereon, one whose energy must flow 
outward to reach the source of sound. 
In the piano, for instance, the fingers 
are the means of energizing the 
strings. With the violin, the bow is 
the agent for transferring and apply- 
ing this initial energy. In the case of 
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wind instruments, the breath under 
compression in conjunction with the 
tautened lips performs a like function. 

Comes then the question, “Where 
shall we find the vocal factor fulfilling 
the same purpose under identical con- 
ditions?” Simultaneously, the three 
great teachers above mentioned, pro- 
claim it to be nothing more or less than 
SPEECH. Now speech, either in con- 
versation or song, is consummated upon 
the lips which are in front of the 
source of sound. Therefore, the energy 
aroused by speech must be redirected 
into the mouth and body of the speaker 
or singer in order correctly to play 
upon the tone producing apparatus 
per se. 

Hence it follows that the direction 
of rightly applied energy in song or 
speech must ever be the exact opposite 
of that applicable in the instance of all 
instruments, owing to the fact that the 
vocal’ tone-producing mechanism is 


situated behind the energizing agent 
instead of in front, as is the case in all 
other examples cited. That is to say, 





Will Conduct Clinic 


Dr. Raymond Burrows of Columbia Uni- 
versity will conduct a Piano Clinic for Piano 
teachers in all areas of instruction to be 
sponsored by the San Antonio Music Teach- 
ers Association June 5-8. The sessions will 
be held at San Antonio College. The fee is 
only $5. Address: Business Office, San An- 
tonio College. 


the singer or speaker must direct his 
energy to self-sonorization in order 
that the sound or tone resulting there- 
from may be characterized by the 
carrying quality of true resonance nec- 
essary to sonorize the space by which 
he is surrounded. Did time permit, one 
might easily adduc¢ numerous addi- 
tional facts of scientific interest, all 
tending to prove that this reversal 
direction of applied energy in speech 
and song is mandatory. 

In consonance, then, with the facts 
heretofore submitted, it follows that 
any system of vocal training intended 
to be one hundred per cent efficient, 
must have as its objective, the restora- 
tion of the voice-producing apparatus 
to its primal, or birth, status through 
elimination of all subsequently acquired 
defects. Not until such an end has been 
accomplished, is it neither right nor 
wise to attempt further training or 
development. In other words, all begin- 
ning vocal training must be corrective 
in nature through seeking to restore 
nature’s original adjustment of the 
speech-organs in action by developing 
a free, natural form and action of the 
entire mechanism, 

Therefore, the conscientious teacher 
of singing may well repeat with insist- 
ent emphasis that, before anything else 
is attempted, the voice-producing appa- 
ratus must be restored to that condi- 
tion, or adjustment, in evidence at the 
moment of birth. At the first ery 
of life, and therefore before the dawn 
of consciousness attended by 
quent development and application of 
“WILL”, the whole principle of true 
musical 
strated. evidence clear- 
ness, volume (allowing for the size of 
the infant), and intensity—three funda- 
mental elements to which one 
need add only continuity to transform 
such cry into musical sound. 


conse- 


ound by the voice is demon- 
There is in 
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ROTH QUARTET 
The famed Roth String Quartet, or- 
ganized in Budapest in 1926 by Feri 
Roth, will be presented in two recital 


programs in the University Playhouse 


of the Music Institute, University of 
Kansas City, on June 24 and July 1. 
All four members of the ensemble are 
Hungarians and all studied at the Buda- 
pest Academy of Music. Their deeply 
rooted ensemble feeling is “so reflected 
in their performances,” according to 
musical reviewers, “the perfect blend 
of their four instruments produces the 
effect of one.” The group was selected 
to play two performances for the 
Library of Congress, Coolidge Founda- 
tion, in Washington, D. C., last summer. 
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Texas Musie Teachers Association 


Dr. Archie N. Jones, President 


University of Texas, Austin 


TMTA CONVENTION PROGRAM 
June 14 - 16, Shamrock Hotel 
Houston, Texas 
THURSDAY, JUNE 14 


:00 p.m. 
:00 p.m. 
:30 p.m. 
:00 p.m. 


00 on HS Oo 


10:00 p.m. 


Registration 

Organ Concert 

Reception 

Annual Concert, Cullen Auditorium, 
University of Houston 

Reception, Houston Conservatory 


FRIDAY, JUNE 15 


:30 a.m. 
:00 a.m. 
745 a.m. 
:30 p.m. 
:00 p.m. 
:30 p.m. 
4:15 p.m. 
6:30 p.m. 
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Forums — Voice, Piano-Organ, Violin 
Address 

Annual Business Meeting 

Luncheon — Aquatic Terrace 

Panel Discussion 

Demonstration 

Address 

Annual Banquet — San Jacinto Inn and 


Tour of The Battle Ground and Battleship Texas 
Roger Fee, Executive Director of the School of Music in the University of Denver, 
Colorado, also leading baritone of the Denver Civic Opera Company, and Dr 
Walter Allen Stults of Chicago have been secured to conduct the Vocal Forum 


for TMTA and for NATS. 


Baylor-Waco Observe 
Seventh Music Festival 

The Festival message by Dean Dan- 
iel A. Sternberg, School of Music Bay- 
lor University states: 

“How long does it take to establish 
a tradition: five years, twenty - five 
years; a hundred years? Who can tell? 
That depends upon the validity and 
appropriateness of the enterprise, upon 
the energy and devotion of its pro- 
tagonists, upon the response of its pub- 
lic. The annual Music Festival in 
Waco has become a tradition in the 
short span of seven years because it 
glorifies a noble art and a valid ex- 
pression of human aspiration; because 


it embodies the ideals of many selfless 
and devoted artists, teachers, and stu- 
dents; because it is drawing increased 
numbers of people to the unique ex- 
perience of great music. Its best and 
most promising feature, to this par- 
ticipant, is the joint effort of all to 
whom music is more than entertain- 
ment and more than a livelihood.” 
The Festival represents the combined 
efforts of the music staff of Baylor 
University and the Waco Music Teach- 
ers Association. Virginia Harlan, who 
was a guest of the Festival and lun- 
cheon speaker, represented Southwest- 
ern Musician during the entire session. 
Her appraisal of each performance is 





Editor Hears Choir 


The editor of SOUTHWESTERN MUSICIAN, privileged to hear the University of Corpus 
Christi a cappella choir in a recent concert in that city, stated: “The Choir has been de- 
veloped to a high level of a cappella singing and can represent its Alma Mater with 


distinction.” 


The Choir is conducted by Frank Ing, prominent Texas baritone who) has spent the 
past two summer sessions in Choir Clinics conducted by Dr. John Finley Williamson. 
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Conductor of 
Wesleyan Singers 


Recent annual spring tour of the Wesleyan 
Singers of Texas Wesleyan College, Ft. Worth, 
who are conducted by Herrold E. Headley, 
was climaxed by a home concert of the 
Bach Cantata. The college’s String Quortet, 
comprising Earl Schuman, Jean Majors, 
Louise Terry and Ben White, accompanied 
the Singers in the concert. Danny Harris is 
accompanist for the group. 


extravagant in terms of artistic re- 
sults. A long list of business and pro- 
fessional patrons signifies the interest 
and support manifested by Waco citi- 
zens. Such city-wide cooperation at- 
tests the truth of the well-known 
statement: “It takes three to make 
music: one to create; one to perform; 
and one to appreciate.” 

Five days were devoted to the Fes- 
tival performance that comprised the 
following: 

A Bach Reunion, one-act play by 
the Waco Music Teachers’ Association, 
directed by Mrs. John Gibson; Brahms 
Requiem, by the Baylor University 
School of Music, which included the 
Baylor Oratorio Chorus and Symphony 
Orchestra, conducted by Daniel A. 
Sternberg, with Miriam Nethery, so- 
prano, and Thomas Stewart, baritone, 
as soloists. 

Also a Chamber Music Concert by 
the Baylor faculty String Quartet, as- 
sisted by Mary Leland, violinist, Har- 
riet Woldt, cellist, Maxine McLendon, 
pianist, and John Woldt, French horn; 
a Concert by the Music Department of 
the Waco Public Schools, Mrs. Leta 
Spearman, director; an all Bach pro- 
gram by the young pianist, John 
Thomas Covelli, assisted by the Bay- 
lor Symphony, conducted by Gid Wal- 
drop; and a Two-Piano Concert by 
Orazio Frugoni and Daniel A. Stern- 
berg. All of these concerts were out- 
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standing in the quality of their per- 
formance. 

This Seventh Annual Musical Festi- 
val, unquestionably an artistic triumph, 
originated seven years ago in the mind 
of Mrs. Curtis C. Smith, who is still 
regarded as over-all coordinator. Mrs. 
Smith has had always the support of 
many teachers, citizens and musical 
teachers, such as Dr. Roxy Grove and 
Dean Daniel A. Sternberg. It is an- 
other of the great music festivals of 
Texas and the Southwest. 

Much of the success of the Festival 
is due to the work of Miss Alilea Mul- 
drow and staff of the local publication, 
I estival News. 


Southern Methodist University 
Gives Second Festival 


The three operatic evenings present- 
ed recently at the Second Festival of 
Southern Methodist University’s School 
of Music, Dallas, were absorbing and 
significant events. In “Samson and 
Delilah,” given April 2, and in “Car- 
men,” given April 7, the casts were 
strengthened by two professional art- 
ists, Lloyd Thomas Leech, tenor, and 
Claramae Turner, contralto. 

In “Samson and Delilah,” directed by 
Dr. Orville J. Borchers, dean of the 
School of Music, the SMU chorus 
groups, united as the Choral Union, 
gave an impressible performance. 

The University Symphony, without 
augmentation from the Dallas Sym- 
phony currently on tour, also turned in 
a surprisingly good performance. 

According to one reviewer, Dr. 
Borchers “conducted with feeling for 
the music and thorough understand- 
ing.” 

The two other productions of the 
festival were operas in costume and 
scenery, “The Old Maid and the Thief,” 
and “La Serva Padrona.” 


Director in Festival 





Dr. Orville Borchers 


Dean, School of Music 
Southern Methodist University 


(Editor’s Note: Dr. Borchers, the 
staff, and students have gone forward 
with the objectives set up by Dr. Paul 
Van Katwijk who served SMU for some 
25 years as Dean of the School of 
Music. The second Annual SMU Music 
Festival is a credit to all concerned and 
it has already established itself as an- 
other among the great Music Festivals 
of Texas and the southwest.) 
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Appeared in “Carmen” 
Members of the SMU student cast who performed recently with Lloyd Leech of the 
New York City Opera Co. and Claramae Turner of the Metropolitan in production. Left to 


right: Jack Kemp, Mayme Diffey, and Lloyd Leech. 
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Oklahoma Musie Teachers Association 


W. F. 


CHANGE IN OMTA STATE 
OFFICERS 

Mrs. Hazel Monfort, president of the 
Oklahoma Music Teachers Association, 
announces the appointment of Henry 
Hobart, Phillips University, Enid, to 
the office of First Vice President to 
fill the unexpired term of Dean War- 
ren Angell, Oklahoma Baptist Univer- 
sity, Shawnee, resigned. William F. 
Deusinger, Head, Department of Music 
at Northwestern State College, Alva, 
has been named to the office of Third 
Vice President to fill the unexpired 
term of Mr. Hobart. 

Mr. Hobart will serve as State Chair- 
man of the Accreditation Committee 
and Deusinger will serve as State Edi- 
tor. 

OMTA CONVENTION 
SIDELIGHTS 
Executive Board Actions 

Dr. Max Mitchell, Oklahoma A and 
M College, Stillwater, reported on 
OMTA affiliation with MTNA and the 
annual OMTA convention for 1952. 
Twenty-one other state music teachers 
associations are now affiliated with 
MTNA. 

A committee was appointed by the 
president to formulate a state code of 
ethics for Oklahoma music teachers. 
It was also decided that the OMTA 
would publish a state directory of its 
members. 

Branch Organizations 

The general plan of organization of 
the OMTA divides the _ state into 
four fairly large districts. Upon as- 
suming the responsibilities of state 
leadership, Mrs. Hazel Monfort began 
a process of reorganization that has 
divided each district into areas or 
branches. The results of this division 
cannot be too highly evaluated. Music 
teachers in many Oklahoma branches 
have been brought together for the first 
time in worthwhile, community music 
projects. Attention has been focused 


DEUSINGER, Editor—State College, Alva 





New Editor 


Prof. W. F. Deusinger, director of the 
Department of Music, State College, Alva, 
Oklahoma, will serve as editor of OMTA. 
He succeeds Henry Hobart, who has been 
appointed first vice-president. 


on teaching methods, higher standards 
for both pupil and teacher, adherence 
to a live code of ethics, an improved 
means of teacher accreditation and the 
prospect of a state-wide granting of 
credit toward graduation from secon- 
dary schools to high school students 
under the instruction of private ap- 
plied music teachers with OMTA per- 
mits. 


The OMTA is being revivified by 
a greatly increased membership and a 
growing list of private music teachers 
who want to become full accredited 
members and who are willing to spend 
some time in raising the quality of 
their membership to meet the standards 
and requirements for full accreditation. 


The music profession is a highly 
competitive business but it has in its 
ranks plenty of human beings who 
can and will work together for the 


things’ that unified and harmonious 
effort alone can accomplish. 

The area or branch organization of 
OMTA has certainly brought the pri- 
vate music teachers together in a new 
and big way with benefit to all con- 
cerned, 

Talented Oklahoman 
In Pageant 

Carmen McCuistion of Lawton, tal- 
ented young lyric soprano who is now 
studying music in Denver, was one 
of the performers appearing on the 
concert hour of the Wichita Mountains 
Easter Sunrise Service, held annually 
near Lawton. The Hallmark Produc- 
tions, Incorporated, of Wilmington, 
Ohio, produced a motion picture in 
technicolor of the Easter’ service 
pageant in which Carmen appeared. 
The picture is currently being shown 
simultaneously throughout the United 
States and in many other countries. 
Carmen is a graduate of the Young 
Academy of Arts, Lawton, and a for- 
mer pupil of Mary Lavinia Young. 


Opera Workshop 

The Oklahoma-Arkansas Federation 
of Music Clubs will be co-sponsor of an 
Opera Workshop at the Inspiration 
Point Fine Arts Colony near Eureka 
Springs, Ark., during the summer. The 
workshop is established as a training 
school to give talented young singers 
the basic stage experience upon which 
a professional career depends. 

Highest Rating Received 

JoAnn Hamer, student of Helen Col- 
lar, Oklahoma College for Women, 
Chickasha, received the highest rating, 
superior, in piano, at the Oklahoma 
Federation of Music Clubs contest held 
in Oklahoma City recently. Other tal- 
ented students of Miss Collar currently 
performing in local recitals or making 
appearances on tour include Kirsty 
Kendrick, Collette Williams, Marcia 
Heil, and Charlene Wright. 





OMTA ALL STATE STUDENT RECITAL GROUP 


The group appeared in Competition Recital at Convention in Oklahoma City 
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Arkansas State Music Teachers Association 


Culminating the spring music activi- 
ties of Hendrix College this season will 
be the Third Annual Festival of Music 
and Drama, which will open April 30 
and be held until May 4. 

A concert by the Chapel Choir and 
Choristers, campus vocal groups, will 
be the opening performance of the fes- 
tival. A Varsity Band concert and stu- 
dent piano recital will be presented on 
the second day of the festival; and a 
program of drama and religion will be 
the principal attraction on the third 
day. Closing the celebration will be a 
concert featuring original compositions 
by Hendrix students and faculty mem- 
bers. 

Numerous musical events leading up 
to the festival also have been scheduled 
by the Music Department, which is di- 
rected by Ashley R. Coffman, co-ordi- 
nator of music at the college. 

Outstanding among these are the 
three concerts scheduled by Donald 
Warmack, violinist, and George Mula- 
cek, pianist, both members of the Hen- 
drix music faculty. They performed 
at Hendrix on April 2, at the Univer- 
sity of Arkansas on April 12, and at 
Stuttgart, Arkansas, on April 24. War- 
mack was one of two Hendrix gradu- 
ates who recently took first place 
prizes in a state-wide Federated Music 
Club contest. Warmack and Mildred 
Palmer, former Hendrix student from 
Little Rock, won awards, respectively, 
in violin and piano contests. 

VY. Earle Copes, organist and director 
of the Hendrix Chapel Choir, appeared 
April 5 in a recital at Henderson 
State Teachers College. He was guest 
organist at Winfield Methodist Church 
April 29 and the University of Arkan- 
sas on April 12. 

Henderson State Activities 

Music plays an important part in the 
lives of Henderson State Teachers Col- 
lege students, for the Music Depart- 
ment not only trains professional per- 
formers and teachers but forms a basis 
for much of the campus cultural life. 

Approximately sixty students, forty 
of whom are majoring in music, are 
currently in training in the Music De- 
partment. They are working toward 
one of the three degrees offered music 
students at Henderson: Bachelor of 
Arts, with a major in music; Bachelor 
of Music, and Bachelor of Music Edu- 
cation. In addition, there are a number 
of students who continue their interest 
in music by taking music courses and 
participating in campus musical or- 
ganizations though majoring in other 
fields. 

In the fall, the 40-piece Reddie 
marching band, directed by Glen Rig- 
gin, instructor of music, complements 
the work of the football Reddies by 
performing intricate numbers at half- 
time celebrations. The band participates 
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Dean Kenneth Osborne, Editor 
University of Arkansas—Fayetteville 


at all pep rallies and basketball games. 
In addition, the 65-piece college Con- 
cert Band gives an annual Christmas 
Concert in Arkansas Hall. 

The Collegiate Club of forty mem- 
bers presents several concerts during 
the school year. This year, in coopera- 
tion with the Speech Department, it is 
presenting the Gilbert and Sullivan 
operetta, “Iolanthe.” The Collegiate 
Choir presented Faure’s famed 
“Requiem” at the First Methodist 
Church in Hot Springs and in Arkansas 
Hall recently, and will present a 
Brahms concert later in the spring. 

In March, Henderson’s Music De- 
partment was host to the All State 
Band, composed of 94 top high school 
musicians in the state. Dr. Alvin Ed- 
gar, Music Department Director at 
Iowa State College, was guest conduc- 
tor. 

In addition to participating in the 
larger musical organizations, music 
students are presented in _ recital 
throughout the year. Pupils of Charles 
S. Wilkes, newly-appointed professor 
of organ, presented a recital in the 
fall. The girls sextette, directed by 
Mrs. Mack Vaughan, Jr., has made sev- 
eral high school appearances through- 
out the state, performing at Career 
Days, Clarendon, and at the Little Rock 
High Schools. In April, a group of stu- 
dents presented scenes from “Iolanthe” 
at the state meeting of the Arkansas 
Federation of Music Clubs. 

The Music Department faculty at 
Henderson includes Mrs. H. Grady 
Smith, head of the department; Fritz 
van der Steur; Miss Mae Whipple; Mrs. 
Dora S. Harwood; Glenn Riggin; 
Charles S. Wilkes, and Mrs. Mack 
Vanrechan, Jr. 


Ouachita In Contest 


Five Ouachita College students were 
entered in the Student Musicians Con- 
test sponsored by the National Federa- 
tion of Music Clubs in Little Rock in 
March. Irma Helen Hopkins, Texar- 
kana, placed first in violin; Patricia 
Matthews, Little Rock, placed first in 
voice, and Elinor Keeling Royce, also 
of Little Rock, placed second; Jane 
Boaenhamer, Mountain Home, placed 
second in piano and George Ballentine, 
West Helena, placed third. The stu- 
dents are pupils of Helen Lyon and 
Virginia Queen. 

The Ouachita Little Symphony of 
twenty-six members, directed by Helen 
Lyon, is having a very successful sea- 
son. This group, with instrumentation 
including violins, violas, cellos, bass, 
flute, clarinets, bassoon, horn, trumpets, 
trombone and tympani, gave a concert 
in Mitchell Hall in March. The Ro- 
mantic Symphony No. 2 by the Ameri- 
can composer, Howard Hanson, was 
featured; also a composition by Vir- 


ginia Queen, faculty member, and an 
Andante by Gluck, arranged by Web- 
ster Teague of the first violin section. 

(In next month’s issue, Kenneth Os- 
borne will report on Arkansas A Cap- 
pella Choirs). 
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NATIONAL GUILD OF PIANO TEACHERS 


Ir] Allison, Mus. D., Founder - President 
Box 1113, Austin, Texas 


Dear Southwestern: 

To see Texas in early spring must 
be indeed a privilege! In New York in 
March we gaze at florists’ windows and 
pull our fur collars up a little. higher 
to keep out the raw wind, while the 
President of the Guild has a garden in 
Austin full of blooms. . . it is hard to 
realize it. Never have there been as 
many pianists—good ones, bad ones, 
so-so ones. The new. sensation is, of 
course, Gina Bachauer. Do you remem- 
ber a few seasons ago when Southwest- 
ern readers made lists of their five 
favorite pianists? Now it would be 
equally challenging to make the list for 
ten. It is difficult when one gets down 
to those last three . . . whom to leave 
out. Bachauer would be in every list 
of those who have heard her, and near 
the top, too. The rarest quality in piano 
mastery seems to be legato. If you con- 
template giving a New York recital, 
please bring us some nice, smooth 
legato! We hear double thirds, glissando 
octaves, thundering chords every night, 
but legato ... ah, wilderness! 

Robert Hoffman, Guild cash prize 
winner in the Artist category in 1950, 
will play in Europe this summer in 
Paris, Berlin, Hamburg, Amsterdam 
and at the Mozarteum in Salzburg. His 
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LaSalle Spier 


Washington, D. C. 
Member of Committee of Deans of NGPT 


teacher is Leo Podolsky. 

Mr. Duncan, conductor of the Omaha 
Symphony, was so delighted with the 
playing of Judith Westerfield (pupil of 
Mrs. Cecil Berryman) at the children’s 
concert, that he asked her to play at 
the adult concerts next season. Irma 
Schenuit Hall was soloist with the Chi- 
cago Symphony in February. So was 
Louis Kohnop. 

A charter member of the Guild, Mrs. 
J. B. Joiner of Lubbock, Texas, has 
written and published a new aid for 
teaching music: “The Green Book”... 


Sh-h-h-h 


“Men at Work” 


All over the U. S. pupils are tiptoeing in to the adjudicator 


CONGRATULATIONS, SOUTHWESTERN MUSICIAN! 


Upon the celebration of your 36th year! I have been a subscriber for 35 of those years, and 
have nearly always been a paying advertiser. You have served me well in establishing the 
Piano Auditions Movement and in founding the National Guild of Piano Teachers. Long may 


your banners wave!—lIrl Allison. 
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Three Hundred-fifty Centers from Coast to Coast 


Grace White, Representative and Editor 


527 W. 121st St., New York, N. Y. 


it is aimed to bring about cooperation 
of the teacher, pupil and parent, and 
anything which helps to achieve that 
deserves encouragement. 

Little Zola Mae Shaulis, dressed as 
Mozart, and Susan Starr in the cos- 
tume of Mozart’s sister, played the 
double concerto with the Philadelphia 
Symphony Orchestra, Alexander Hils- 
berg conducting. Zola Mae will play 
with the Pittsburg orchestra, Dr. Bahal- 
unikoff conducting. 

Guild auditions are at the peak. 
Youngsters who go in all alone to the 
big audition room find a dark figure 
far away on the opposite side of the 
room and a big black piano like a bear 
ready to eat them up,—then they come 
out all wreathed in smiles, saying, in 
young bravado, “That was EASY” be- 
cause they are well prepared. They 
know when they do well,—you cannot 
fool a child. They are so happy not to 
be in competition with anyone else, but 
to be just themselves, give their own 
programs, and have their own “moment 
of glory.” And those commendation 
marks,—accuracy, rhythm, hand posi- 
tion or some other carefully nurtured 
virtue noticed by the judge and marked 
“especially commendable”! This is in- 
deed the time of happy children. 


Founder-President 
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MUSIC AND MUSICIANS IN 
ALABAMA HEADLINES 
Esther Rennick 
Birmingham, Alabama 


One of the outstanding musical events 
given in Birmingham during the month 
of March was the Sunday concert by 
the Chamber Music Society at the 
Birmingham Conservatory of Music. 

Jack Davis, Paul Antoon, Herbert 
Levenson, Anthony Raises, Harold 
Brown, and Richard Whitehouse pre- 
sented Mozart’s “The Village Mu- 
sicians.” Betty Jo McWilliams, winner 
of the Birmingham Music Club Scholar- 
ship, sang Schubert’s “Shepherd on the 
Mountain.” 

A Beethoven quartet, with Mildred 
McClellan, Elizabeth Selman, Mary 
Brown, and Jo Ann Hackman, as per- 
formers, sang at the concert. Lois Green 
Seals and Richard Whitehouse played 
Franck’s cello Sonata, with Barbara 
McClain and Larry Deagon as accom- 
panists. 

Preview Given 

Birmingham was honored by the ap- 
pearance of Joan Holly, who gave a 
preview of her Town Hall program 
which played in New York March 27 
Joan started her musical career in 
Birmingham under the direction of 
Laura Weaver Haines. She has studied 
under teachers in America and Europe. 
Ernst von Dohnanyi of Florida State 
University prepared her for the Town 
Hall debut. 

Her program, which included “Toc- 
cata and Fugue in D Minor;” Bee- 
thoven’s “Sonata Opus 31, No. 3,” and 
compositions by Brahms, Chopin, and 
Liszt, was a tonal banquet and enjoyed 
to the utmost by the audience. 

Music Teachers Give Concert 

The Birmingham Music Teachers As- 
sociation, with Mrs. D. O. McClusky as 
president, gave a city-wide Musical 
Miniature Concert for children at the 
Conservatory of Music, which was at- 
tended by an overflow crowd of both 
children and adults. Mrs. Ruth Parker, 
chairman of the concert, presented the 
many gifted performers who represent- 
ed some of the best young talent in 
Birmingham. 

Music Educators Featured 

The program presented by the Divi- 
sion of Music Educators was one of 
the outstanding features at the Alabama 
Education Association meeting held re- 
cently in Birmingham. Teachers from 
over the state gathered for the pro- 
gram, as well as for lectures, informal 
discussions, and banquets. 

Miss Dorothy Love Adair presided 
over the choral division of the Asso- 
ciation meeting. Mrs. Georgia Morgan 
presided over the elementary music 
division; K. K. Hennessey, band divi- 
sion; and Mrs. Myrtle Steele, piano 
division. 

Dr. Guy Allen, president of the Bir- 
mingham College of Music, led in a 
clinic on General Principals of Peda- 
gogy at the Association meeting. Myron 
E. Russell conducted a woodwind de- 
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monstration. The guest consultant for 
elementary music was Miss Lois 
Schnoor, Florida State University. In triumph with the audience. The con- 
the choral division, W. McWright show- cert was under the direction of Efrem 
ed films and explained methods used in Kurtz. 


phony appearing recently in Birming- 
ham was Oscar Levant, who scored a 
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Vernon Skoog, president of the As- 
sociation and county supervisor of 
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music, presided at the one-day meeting. tT HI Patmor Tone. 
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sociation, attended all the meetings. 
George Koski, director of music at 
Howard College, provided a vocal en- 
semble. 
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Oscar Levant Is Soloist 
Guest soloist with the Houston Sym- 
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SIGHT SINGING 


| Here is a book which employs an effective method 
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The development of musical taste, ear training, musicianshiy 
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selections to be found in this book. 
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——— Pry Plays is Pipes 


“Pan went wandering by a brook. 
From its banks a reed he took; 


‘IT will make a Pipe,’ said he, 
And then I'll play most merrily.” 


—Estelle F. Smith 
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Town Crier 


who ran through audience at “A Bach 
Reunion” announcing the assembling of 
the Bach family. 

Sketched by Rev. I. P. Paulson 


(Reverend I. P. Paulson, minister, sing- 
er, sketch artist, has been a friend of the 
Festival for some time. He did the 
sketch of the Town Crier who heralded 
the assembling of the Bach family. Rev. 
Paulson was toastmaster of the luncheon 
and has made covers for the programs 
that have ranged from block prints of 
Bach at the organ to Waco’s§ skyline, 
which was used this year.) 








The Phrase 


Connects and Separates 
The phrase is sometimes like a roof 
It’s shape may be like a dome 
That shelters all the family 
And keeps the children home. 
The phrase can do two special things 
That we could talk about: 
While it keeps one fam’ly safe 
INSIDE, 
It keeps outsiders OUT. 


“A BACH REUNION” 
HIGHLIGHTS WACO FESTIVAL 


Mrs. Curtis Smith wrote a play, “A 
Bach Reunion,” which was presented at 
the festival under the direction of Mrs. 
John Gibson. 

Against the background of the home 
of Johann Michael Bach, in Geren, in 
costumes of that day, the many re- 
latives of Johann Sebastian Bach lived 
again. Beautiful chorales, keyboard 
music, music for strings, quodlibets, or 
social singing, are interwoven through- 
out the play. 

“A Bach Reunion” is highly recom- 
mended as an excellent way to recap- 
ture the spirit of Bach’s time as the 
children “act out” this day from a page 
of his life. 

Original Favors 

Miss Lucille Bell made the very origi- 
nal favors for the luncheon at which 
the editor of this column spoke. They 
were pipe stem replicas of Pan play- 
ing his Pipes, which were fashioned of 
colored miniature drinking straws of 
graduated lengths. 





Essay Contest 
A Bach Essay Contest for students 
of different age groups, sponsored by 
the Waco Civic Music Association, is 
entering its fourth year. 





“The Festival News” 

The local “Festival News” in Waco 
is edited by Miss Alilea Muldrow and 
has been in existence for seven years. 
News items, program events, inspira- 
tion and fun are part of its page make- 
up. It is sold by newsboys who are 
participating students. 





“A Bach Reunion” 


Scene from play written by Mrs. Curtis 
Smith and produced by Waco Music Teach- 
ers Association. 


Appears in 
All-Bach Program 





John Thomas Covelli 


14-year-old concert pianist 


John Thomas Covelli, 14-year-old 
winner of NFMC Junior Contests, has 
a list of appearances and successful 
competitions in which he has appeared 
that is two full pages in length. He 
has won awards ranging from wrist 
watches to automobiles. 

At the age of nine, John played the 
Mozart D Minor Concerto with the Chi- 
eago Symphony Orchestra in one of 
the Young People’s Concerts under the 
direction of Rudolf Ganz. 

In Waco he played an all-Bach pro- 
gram, climaxing it with the Concerto in 
D Minor for Piano and String Orchestra 
under the direction of Gid Waldrop. His 
playing is equally authoritative and 
exciting. His only teacher, Miss Har- 
riet Kay, strives for finesse rather than 
showmanship. The amazed audience 
concurred with Jose Iturbi, Artur 
Rubenstein, Rudolph Ganz, Leo Sirota 
and many others—“Here is a great 
talent.” 

John likes to tease, likes jokes, rid- 
dles, puzzles, and sports. He is a fun- 
loving boy. After playing a program by 
“Johann” S. Bach and an encore by 
“Johannes” Brahms, he returned to 
play an encore by “Johann” Covelli— 
and his audience smiled. An autograph 
party was held for John following the 
concert. 
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Baylor Group 
Performs at Festival 


The thrilling and reverent present- 
ation of the “Brahms Requiem” was 
one of a sequence of programs given by 
Baylor University’s Music Department 
during the recent festival week in 
Waco. Bach and Brahms consolidate 
naturally since Brahms, the third of 
the three great B’s, was deeply rooted 
in Bach, his musical ancestor. 

Next year, perhaps we may hear 
something from Beethoven — or what 
about Baylor contributing Mendels- 
sohn’s “Elijah”? Mendelssohn redis- 
covered Bach and we owe Mendelssohn 
a great debt for his appreciation of 
Bach’s music, which had been long 
neglected. 


Festival for Young People 
Is Annual Affair 


The Children’s Bach Festival, later 
called the Bach Festival for Young 
People—this year called the Annual 
Music Festival—was organized in Waco 
in 1944 as a new project of the Waco 
Music Teachers Association. 

“The original proposal was_ that 
teachers and pupils would enter into a 
music activity that would contribute to 
the individual and to music groups in 
performance and enjoyment of good 
music. The plan immediately combined 
the efforts of the public schools, the 
university, and the private teachers 
who continued as the sponsoring and 
executive group until joined by the uni- 
versity as co-sponsor in the enlarged 
program for 1950. 

This community activity has raised 
standards of musical achievement, has 
contributed to every phase of music 
education and has made Bach the so- 
called “Favorite Composer” of many 
children.” (From paper read by Mrs. 
Curtis C. Smith on the Junior Forum, 
National Convention in Washington, 
January 1950.) 


Mrs. Curtis Smith 

Mrs. Curtis C. Smith had a vision and 
plan for what has become the Waco 
Music Festival. For seven years, she 
has been general chairman of the Bach 
Festival. She was president of the 
Waco MTA in 1944-48, and is now a 
member of the board of the Texas MTA. 








THANK YOU 

This columnist extends personal 
graduate to Mrs. Theodore Ray, 
president of the Waco MTA; Mrs. 
Curtis Smith, president of the Bach 
Festival; and Dr. Roxy Grove and 
Wilma Shafer Austin who were my 
hostesses at the Bach Festival in 
Waco recently. Also, my thanks to 
Miss Alilea Muldrow for publicity 
courtesies, and Miss Lucille Bell for 
the compliment expressed in table 
favors. 
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“Daniel Boone Stood on Pinnacle Rock” 


The children are impersonating Daniel Boone in their playing of “Cumberland Gap,” 
an old Appalachian mountain folksong of Kentucky. The number was one of sixteen folk- 


songs and dances presented on the program, 


PLAY PARTY GAMES AND FOLKSONGS 


FOR CHILDREN UNDER SIX, given at the annual luncheon meeting of the Alamo District 
Association for Childhood Education, San Antonio. 


Childhood Education 


Special feature of the annual lunch- 
eon, held by the Alamo District Asso- 
ciation for Childhood Education in San 
Antonio in March, was the lively pro- 
gram-in-the-round of play party games 
and folk songs. The program was pre- 
sented by about fifty children under 
six years of age, all representatives of 
the local Nursery School and Kinder- 
garten classes of the School of Child- 
hood, and illustrated how folklore pro- 
vides rollicksome fun for small 
children. 

Mrs. George L. Waring, principal of 
the school, introduced the subject to 
Folk Music, assisted by Mrs. F. M. 
Conlon, director of music appreciation. 
Mrs. John A. Wheaton, director of Play 
Party Games and Dances, and Mrs. 
Stephen Pfeiffer, director of Singing 
and Rhythm Band, directed the 
program. 

Inspired by a series of folklore pro- 
grams presented to delegates attend- 
ing the conference of the Association 
for Childhood Education International 
in Asheville, North Carolina, last 
spring, Mrs. Waring and her music 
staff members have conducted an ex- 
tensive study for folklore materials 
for small children. The program given 
at the Alamo District Association 
luncheon was a result of their research. 
It included some very early English, 
French, and German folk music; New 
England and Southern Highland play 
party games; also, plantation, Indian, 
Mexican, and Texas folktunes and 
dances. 


With small children, folklore is a 
“natural.” Quoting Ben Botkin of The 
Library of Congress, author of A Trea- 
sury of American Folklore, it is “Pat- 
terned by common experience; varied 
by individual repetition; inventive or 
forgetful.” This explains the many 
variations of some of the songs and 
games and gives us license to the ways 
in which we may change the words or 
music to suit our own situations 

In the eastern sections of the United 
States, “Play Party Games,” a name 
given to singing-dancing games by our 
early ancestors who did not “believe in 
dancing,” are sometimes rollicksome 
and sometimes sad—but always rhyth- 
mical and smoothe. 

In the western states and in Texas, 
there is a heavier step and a more pro- 
nounced downbeat of the music 
Could it be the influence of the cow- 
boys’ boots? The children at the Asso- 
ciation luncheon effectively illustrated 
just what happens when the cowboys 
don their boots and swing to a German 
folktune! 

Miss Stella Higgins, Association pre- 
sident, presided at the luncheon. Mrs. 
Waring and the music staff were as- 
sisted on the luncheon program by 
other teachers of the school, including 
Mrs. Hal Atkins, Mrs. David Davis, 
Mrs. Fred C. Dye, Mrs. A. S. Howe, 
Mrs. A. J. Ridder, Mrs. G. E. 
and Mrs. Gustav Bahn. 

Parents and friends of the little 
School of Childhooders joined Associa- 
tion members for the program. Re- 


Franks, 


freshments including an “ice cream 
feast” were served afterward. 




















TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH. B.M., M.M., 
Chairman Division of Fine Arts 








Do You Want A Fully Rounded 
Musical Education ? 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 
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THE PLASTI-FOLIO 


Now your band can play a complete marching show without 
fumbling, without fixing, without forgetting! PLASTI-FOLIO 
sees you through—just flip with the finger—and the next tune 
comes into view. PLAY 8 TUNES in a row—carries more. 
This unique full-vision folio is used by top bands everywhere. 
Wind, rain, or shine . . . you have precision all the time! 


REINFORCED MACHINE-FOLDED PLASTIC FOLDER ENVELOPES 


PLASTI-MUSIC 
COMPANY 


109 PARKER DRIVE 
EVANSVILLE+14-INDIANA 


Order Direct Today 
15°° PER DOZEN 


* SINGLE SAMPLE $1.50 





Write por Free Literature 


PARADE OF WOODWINDS 
Sandra Haroz, 
Highland Park High School Student 
Dallas, Texas 
From the day I was born, till the day 
that I die, 
There will always be music to pass 
the time by. 
Music that comes from the family of 
reeds, 
Specifically suits my musical needs. 
Baby Picc’lo comes first in this wood- 
wind parade, 
Like a miniature flute out of silver 


it’s made. 
O’er the rest of the band it is easily 
heard, 
As its range is an octave above any 
bird. 
The stinging shrill sounds coming forth 
like a cry, 
Are characteristics that at no time 
will die. 
Just give ear to Rossini * that you may 
know, 
The thrilling effects of the small 
piccolo. 


Now along with her mother comes 
daughter oboe, 
The sweetheart of them all as she 
plays to-and-fro. 
Two thin reeds are her mainstay from 
whence comes her fame, 
As the tone she produces is held in 
acclaim. 
Suggesting the orient or places afar, 
The quality of tone is truly bizarre. 
Now two feet of wood and many keys 
all alike, 
Make up her slender dress which is 
most womanlike. 
Her fellow companions to her A always 
tune, 
From early in the morning to late 
afternoon. 
If to Brahms Symphony you will listen 
with care, 
No doubt you will see why she is used 
every where. 





*Rossini—a composer who used the 
piccolo in most of his works. 
es —_ — 


Letters ... 
(Continued from page 2) 


doubts ... 

The fact that this painting can now 
be seen in this country may be of in- 
terest to your readers. In case some ex- 
perts are interested in examining it, I 
shall be glad to show it to them.—Wal- 
ther R. Volbach, 3016 Forest Park 
Blvd., Fort Worth, Texas. 





Compositions Published 

We appreciate very much the help 
you have given us in the past years in 
publicizing our anthem contest. In the 
past few years we have been able to 
publish many fine compositions, such 
as: “Hear My Cry, O God,” by Edward 
G. Mead; “Rest in the Lord, My Soul,” 
by Lowell Riley; “O Come, Let Us Sing 
Unto the Lord,” by Edward G. Mead; 
and “O King Enthroned,” by Frances 


(Continued on page 26) 
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Of Special Interest... 


(Continued from page 4) 


lected must be played within twenty 
ininutes. 

Those wishing to enter the competi- 
tion are requested to write the secre- 
tary, stating name, age, home address, 
and the two compositions to be played. 
Address of secretary: Mrs. Edward T. 
Harker, 1938 West Huisache, San An- 
tonio, Texas. 

This is something worth trying for, 
students--so why not enter? 


* a 





TMTA ... 


(Continued from page 17) 


Concerto Contest 
In Tyler 


Fifty-five students participated in 
the Concerto Contest held recently in 
Tyler and sponsored by the Tyler 
Music Teachers’ Association with Mrs. 
K. H. Kilpatrick, president. Each first 
award winner of the Elementary, 
Junior High and Senior High School 
groups was awarded a loving cup that 
had been given by local music stores 
for the occasion. 

The Senior High School students 
performed in an evening program, with 
the required number being any stand- 
ard concerto. The Junior High group 
performed in the afternoon, the re- 
quired piece being either a standard 
concerto or one for children. The Ele- 
mentary School students performed in 
a morning concert, playing concertos 
written for children. 

According to Jessie Deane Trulove, 
chairman and co-planner serving on the 
local Annual “Bach Festival” commit- 
tee with Mrs. H. M. Overleese who 
established the Festival, given on May 
5, also for local students, the recent 
Concerto Contest “displayed a very 
high standard of performance.” Mrs. 
Trulove added that “we teachers whose 
students. participated in the event feel 
we have found an added goal and in- 
centive for serious practice and accom- 
plishment—and an idea that other 
teachers may find equally stimulating.” 

Winners of the Concerto Contest in- 
clude: Senior High School list award, 
Jimmy Vandygriff, pupil of Mrs. H. 
M. Overleese; Junior High School Ist 
award, Ann Heiligman and Stanley 
Potter, pupils of Jessie Deane Trulove; 
Elementary School list award, Sara 
Ann Gross, pupil of Jessie Deane 
Trulove. 

Other awards: Senior High School 
2nd award, Bettye Joyce Carlton, pupil 
of Mrs. Trulove; 3rd award, Patricia 
Pettway, pupil of Mrs. Overleese, 4th 
award, Flenrette Ancoin and Shirley 
Schoenbrun, pupils of Mrs. K. H. 
Kilpatrick and Mrs. Trulove. 

Junior High 2nd award, Jerry Busby, 
pupil of Mrs. W. C. Huff; 3rd award, 
Betty Gene Gabelmann, pupil of Mrs. 
Lafayette Wofford; 4th award, Janet 


MAY 1951 


Berry, pupil of Mrs. Kilpatrick. 
Elementary School 2nd award, Donna 
McDaniel, pupil of Mrs. Wofford; 3rd 
award, Sandra Brown and Patti Wilson, 
pupils of Mrs. Trulove and Mrs. Huff. 
San Antonio Musician Plays 
Accompaniments for Frances Yeend 
The distinguished American soprano, 


Frances Yeend, was the guest soloist 
for the San Antonio Symphony Orches- 
tra’s concluding concert of the 1950-51 
season, guest-conductor Autori being 
on the podium. It was a magnificent 
concert. In addition to the two groups 
of songs scheduled for Miss Yeend, she 





formance is unexcelled. 


1108 Elm St. 








“Congratulations, Southwestern Musician, on your 36th 


Anniversary!” 


The Whittle Music Company offers a complete service 
to musicians and music lovers of the Southwest. Whatever 
your choice of musical instruments, you will find the highest 


quality and widest selection at Whittle’s. Our staff has years 


of experience to back their recommendations. You will enjoy 
discussing your music problem with them. Whittle’s has for 
years provided band and orchestra equipment all over the 
Southwest and our stock of sheet music for all types of per 


Come in and visit Whittle’s 


Southwest's most complete music house 


Whittle music co. 


The Southwest's most complete music house 
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for your convenience it's the 














HOWARD PAYNE 
COLLEGE 


A CHRISTIAN LIBERAL ARTS COLLEGE—FULLY ACCREDITED 
Brownwood, Texas 


DIVISION OF FINE ARTS 


ART-DRAMA-MUSIC-RADIO 


B. A. B..3., B. 


Mus. Ed. Degree 


THOMAS H. TAYLOR, President 
Z. T. Huff, Dean of the College 
Clyde Jay Garrett, Dean of Fine Arts 


For further informatior 


The Registrar, Howard Payne College 


Brownwood, Texas 

















Letters ... 


(Continued from page 24) 
Edward Aublach. 

Our 1950 publications were: 

Heaven and a New Earth,” 


“A New 
by Ellen 


Lorenz Porter, and “The Lord of Hosts” 
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TEXANS 
SCHOOLS 










WRITE FOR FREE 
CATALOGUE No.49-8 


42 
FRANK 
Conparty 


SOL 


$17 E. HOUSTON ST 
SAM ANTONIO TEXAS 


by Francis Edward Aublach. We will 
appreciate it very much if you will run 
a notice*again this year.—Francis V. 
Henry, Competition Secretary, Chapel 
Choir Conductors’ Guild, Capital Uni- 
versity, Columbus, Ohio. 

(*See Announcements on Page 4— 
Editor.) 


In New Location 


“T have been wanting to write you, 
but have been delayed by the terrific 
amount of work we have had to do to 
get going here. Albany is a splendid 
city of 40,000, and we have a very nice 
place for our conservatory, teaching 
piano, organ, voice, and the usual 
theory classes. Mrs. Jones teaches piano 
and I teach voice and organ. Am en- 
closing check to renew my subscription 


to “Southwestern Musician.” — John 
Paul Jones, Albany, Georgia. 
(Dr. Jones is former director of the 


music departments of Northeastern 
State College, Tahlequah, Oklahoma; 
and Delta State College, Cleveland, 


Mississisppi. He is author of several 
books and articles on music.—Editor). 





CADEK 
CONSERVATORY OF MUSIC 
of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 











THE MUSICAL 
ARTS CONSERVATORY 


Amarillo, Texas 
Greetings to 


SOUTHWESTERN MUSICIAN 


for 
36 years of faithful service 


Our Summer Announcements 
Our regular courses—by—regular stafi 
members and distinguished quests 
Voice--Dr. Walter Allen Stults—June 11-23 
Piano—Dr. Leo Podolsky—June 18-30 
Violin—Dr. Eric Sorantin—June 25-July 7 
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Senior Colleges 
Abilene Christian College 
Abilene, Texas 
Leonard Burford, M. A. 
Chairman, Department of Music 


Director, 


Austin College 
Sherman, Texas 


Fine Arts Division 
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Daniel Sternberg, Dean Chairman, Department of Music Department of Music Chairman, Department of Music 
School of Music and Fine Arts Texas Technological College Del Mar College 
Southern College of Fine Arts Lubbock, Texas Corpus Christi, Texas 
Daniel Baker College Houston, Texas Gene L. Hemmle, B.S., M.A., Ph.D.|c. Burdette Wolfe, M.M. 
Brownwood, Texas Homer F. Springfield, B.S., M.M., | Chairman, Department of Music : l M 
M B M.A Mus. D., President Chairman, School of usic 
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Marshall, Texas Orville J. Borchers, B.M., M.A., Ph.D. | Director, Department of Music Director, Department of Music 


Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 


Dean, 


East Texas State Teachers College 


Commerce, Texas 
Roy Johnson, B.A., M.A. aS, 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 
E. Edwin Young, M.M. 
Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 
Clyde Jay Garrett, M.M., Mus.D. 
Dean, Department of Music 


Incarnate Word College 
San Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 








Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music 


Sacred Heart 

Houston, Texas 
A. E. Hall, 
Francis H. Mitchell, M.A., Chairman| Department 


Sam Houston State College 


School of Music 


Southwest Texas State College 
_ Marcos, Texas 

A. Tampke, B.M., Ph.D. 
Department 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., 

Mus. D., Dean, School of Fine Arts 


Stephen F. Austin State College 
Nacogdoches, 
Frederick Baumgartner, M.M. 
Head, Department of Music 


Sul Ross State College 
Alrgine, Texas 
Glen Francis 
Chairman, Department of Music 


Texas Christian University 
Fort Worth, 
T. S>ith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Texas Coll 
Industries, 

W. Chidester, Ed.M., Ph.D. J 
Chairman, Division of Fine Arts 


TEXAS ASSOCIATION OF MUSIC SCHOOLS 


Our Lady of the Lake College 
San Antonio, 
Sister M. Amabilis, 
Department of Music 


Texas Seguin, Texas 
M.A., M.M. 


Department of Music 


ini ! 
Dominican College El Paso, Texas 
M. M., Director 
of Music 


Denton, Texas 


Trinity University 
San Antonio, Texas 


Department of Music 


of Music University of Texas 


Austin, Texas 


University of Houston 


Ph.D., D. Litt. 


Texas 
Houston, Texas 


Wayland Baptist 


Shelby Collier, B.M., 


Davis, B.S., M.A. Plainview, Texas 


Canyon; Texas 


Texas William Presser, 


Southwestern Baptist Theological rts 
“hn of Arts & Seminary Temple Junior College 
ingsville, Texas Fort Worth, Texas Temple, Texas 


Dean, Schoo! of Music 





Texas Lutheran College 
William Swegles, M.M., Chairman 


Texas Western College 


E. A. Thormodsgaard, Ph. D. 
Head Department of Music 


Texas State College for Women 


Albert Herff-Beze, Acting Head 


E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


Wilton W. Cook, D. Ed., 
Chairman, Division of Fine Arts 
College 

M.M. 
Chairman, Department of Music 
West Texas State College 


Ph.D. 
Head, Department of Music 


. C. Wray, B.M., M.A., Mus. D. 





Junior Colleges 
Amarillo College 
Amarillo, Texas 
Howard R. Dill, M.M. 
Chairman, Department of Music 


Arlington State College 
Arlington, Texas 

Earl D. Irons, Mus. D. 
Chairman, Division of Fine Arts 


Blinn Junior College 


Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B. M. 
Chairman, Department of Music 


Odessa Junior College 

Odessa, Texas 

Fred R. Smith, B.S., M.S. 

Head, Department of Music 
Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgartner, B.M. 

Head, Department of Music 

San Angelo Junior College 

San Angelo, Texas 

Paul V. Peck, B.M. 

Chairman, Department of Music 
Tarleton State College 
Stepherville, Texas 

Donald W. Morton, M. M. 
Head, Division of Music and Fine 


Irene, Havecost, M.A. 
Chairman, Department of 


al Conservatories 


Music 





McMurry College 

Abilene, Texas 

Richard C. von Ende, B.A., M.A., 
Ph.D. 

Chairman, Division of Fine Arts Dr. J. 


Midwestern University 
Wichita Falls, Texas 
Mrs. O. J. Didzun, B.M., M.A. 


Chairman, Department of Music 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B. M., Ph.D. 
Deon, School of Music 





C. Wray, President 


Dr. Orville J. 


Officers 


Dr. T. Smith McCorkle 
Dr. Walter H. Hodgson, 


Vice-President 
Past-President 


Directors 


Borchers 
Dr. Homer F. Springfield 


Dean Donald W. Morton, Secretary} For: 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A., 
Mus. D., President 

Worth Conservatory 

Fort Worth, Texas 

Jeanette Tillett, President 

Houston Conservatory 

Houston, Texas 

Mozart Hammond, President 








Dean C. Burdette Wolfe Texas School of Fine Arts 


Austin, Texas 
Miriam Gordon Landrum, Pres. 
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Doctorate Conferred on Dean at Brownwood 


In special convocation services at Howard Payne College, J. Campbell Wray, dean of 
Southwestern Baptist Seminary’s School of Music, Ft. Worth, receives Doctorate of Music. 
Shown in picture, left to right, are Professor Todd; Thomas H. Taylor, president of Howard 
Payne College; G. G. Dickey, registrar; Mrs. J. V. Chandler, president of the State Federa- 


tion of Music Clubs; Prof. Clyde J. Garrett; 


Dr. J. C. Wray, and J. D. Riddle, head of 


Sacred Music Education, Baptist Convention of Texas. 


TMTA... 


(Continued from page 25) 


was obliged to sing at least a half-dozen 
encores. Because there was not time for 
rehearsal with the orchestra for en- 
cores, the stage piano was moved to 
the center and Miss Yeend sang by 
piano accompaniment. 

Marguerite Atkins, a young San 
Antonio teacher-pianist who had served 
Dr. Max Reiter for several seasons as 
the symphony pianist, was pressed into 
service as Miss Yeend’s accompanist 
without a rehearsal on the songs. Let 
it be said in Mrs. Atkins favor that her 
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| Music major and minor courses in all 
~ orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 











Symphony orchestra, concert and 





marching bands, six choirs, 


string quartette. 


Congratulations, 
Southwestern Musician 


for your 36 years of outstanding 
service to teachers and 
students of music 


BAYLOR UNIVERSITY 
W. R. White, President ¢ Waco, Texas 
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support was all that the artist could 
have desired even if the two had been 
teamed for the season’s tours. While 
she could easily have shared the cur- 
tain calls with the singer, her modesty 
and self-abandonment as an accompan- 
ist abetted her in declining the privi- 
lege yielded to her by the charming 
Miss Yeend. 
Intermediate Student Recital 


San Antonio Teachers Association 

On March 12 the intermediate student 
recital of the San Antonio Music Teach- 
ers Association ‘was held in the auditor- 
ium of the Incarnate Word College. 
Evelyn Altmann of the piano staff of 
the college served as program chair- 
man. All members of the association 
who have pupils at the intermediate 
level were entitled to one entry. More 
than forty of the teachers were 
represented. 

The following students participated: 
Sonja Ann Huffman, Cello, pupil of 
Joseph Gallo; Glenda Wheeler, piano, 
pupil of Elizabeth Hayes; Charlotte 
Andrews, piano, pupil of Mrs. Earl 
Stoup; Barbara Bitter, piano, pupil of 
Edith Law; Betty Gene Crow, piano, 
pupil of Ina L. Patterson; Frances Ann 
Alley, piano, pupil of Suzanne West- 
brook; Connie Sue Huey, piano, pupil 
of Lena Heye; Aimee Kell, piano, pupil 


(Continued on page 29 





EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 


Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshall, Texas 
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Violin - Organ 
scil Wells Berryman 
Alice Davis Berryman 
Pauline Rudolph 


Rudolph Berryman 
5018 Izard and 206 Lyric Bidg. 
Omaha, Nebr. 








School of Music 
University of Wichita 


Wichita, Kansas 

B. M. Degrees in Voice, Piano, Organ, 

Orchestral Instruments 
B.M.E. Degree with Vocal or 

Instrumental Major 

M.M. Degree in Music Education or 

Performance 
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BEFORE YOU BUY AN OLD 


VIOLIN 


Send for free copy of ‘THE INSIDE STORY 
OF THE RARE VIOLIN BUSINESS Also 
new list of bargains $50 to $485 

Francis Drake Ballard, Collector-Dealer 
1 Rockledge Rd. Hartsdale, New York 

















VACATION 
STUDY 


at mountains or seashore 
Six-Day Refresher Course 
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HANS BARTH 








June 11-16, 
Denton, Texas 


June 25-30, 
Houston, Texas 


July 9-14, 
Indianapolis, Indiana 
July 23-28, 

Mars Hill, North Carolina 


August 6-11, 
New London, Connecticut 


August 20-25, 
Syracuse, New York 














“I have had many piano courses 
under renowned pianists, but Dr. 
Hans Barth's is the most inspiring 
and comprehensive. A course one 
must not miss.” 

Annyce Worsham 
Albemarle, North Carolina. 





“Your courses have certainly been 
worth traveling many hundreds of 
miles to attend.” 

Mrs. Dalton C. Fowlston 
Blythesville, Arkansas. 





for circular and information, 


send postal to 
Mrs. L. Brandt, 
Route 3, Chapel Hill, N. C. 


























TRUMPET NON-PRESSURE SYSTEM | 


| 

| Department of Music and Fine Arts 
| Progressively reduces physical and tech- 

| 

| 


UNION UNIVERSITY 


Jackson, Tennessee 


Alton E. Harvey, B.M., M.M., Director 
Qualified Staff, courses in applied music, 
theory, church music, band, chorus 

and public school music. 
Warren F. Jones, President 
J 


nical obstacles for the serious musician. | 
Excellent for building tone, range, tech- 
nique, flexibility, etc. Book includes 
selecte ompositions. $2.00 | 
ARTHUR W. McCOY 
P. O. Box 686 
Chicago 90, Ill. 
































MIRIAM WAGNER, Pianist 
ORCHESTRA SOLOIST — RECITALIST 
CHAMBER MUSIC ARTIST 


“Miriam Wagner made a most vivid impression . . . astounding 


technical assurance.'’—-Deuthsche Allgemeine, Berlin. “’. . . intense 
musical devotion . extraordinary pianistic ability.’"—Dansziger 
Neuste Nachrichten, Danzig. Big success .. . beautiful tech- 
nique intellectual survey of the music.’’—Neues Wiener 


Tagblatt, Vienna. 


FACULTY: AMERICAN CONSERVATORY OF MUSIC 
Kimball Bldg., Chicago 

















CARLOS BUHLER, pianist and teacher 
Summer Master Class—July 9- August 18, 1951 


at the 
DANFELSER SCHOOL OF MUSIC 
123 South Broadway 
Albuquerque, New Mexico 


For further information address the secretary of the school 

















MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 


For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
‘WALTER GILEWICZ, Mus.D., Director 














FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 























HOUSTON CONSERVATORY 
Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 
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For Piano Teachers and Students 
Master Chart for Scale Fingerings 


Gives immediate understanding of fingerings for all scales 
Price:—.30 4 copies—$1.00 


Leo Lawless, Sterling, Kansas 
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Sane and Unsane 
(Continued from page 14) 


his time, and some that is still not quite 
clear to the average listener of today. 
His melodies appear to be a bit sketchy 
at times, and many of them are un- 
usual and surprising, but they are 
logical and definitely sane. Even though 
Debussy wandered far afield, he never 
omitted that last line. 

Debussy could talk a great deal about 
a “small grain of music thought,” and 
though some of us may not like it, we 
must admit it was logically and artistic- 
ally done. As an example, let us take 
the music idea of his “Clair De Lune,” 
the first two measures. No one but a 
master craftsman could have expanded 
this small idea into a complete para- 
graph without once breaking the con- 
tinuity. 

The first number of the same suite, 
the “Prelude,” is another example of 
splendid expansion on an even wider 
scale. Nearly half of the space of this 
entire article could profitably be used 
in analyzing the themes of this com- 
position, noting the counter-balance of 
phrases, the expansion of each idea, the 
juxta-position of contrasting themes, 
the coloring and the climax. What a 
splendid climax ... and he did not omit 
the last line! 

There are other modern writers 
whose compositions are also logically 
developed whose music is definitely 
sane. But to review only fifty per cent 
of the compositions of a representative 
number of such composers would fill 
a small volume. 

For a moment, let us place this music 
idea from “Clair De Lune” in the hands 
of an emotionally unstable composer. 
After stating the idea, he will not ex- 
pand it after the manner of Debussy, 
but will leave the idea in mid-air while 
he interpolates a rhythmic patter which 
has no bearing on the subject matter, 
on unrelated diminished seventh chords. 
This may be followed by some brilliant 
passage work from one end of the piano 
to the other. Then he may get an in- 
spiration for another melodic idea, also 
not related to the first one, which sug- 
gests something rather nice but which, 
like the first, is not half finished be- 
fore another inspiration comes along. 
And so forth. 

Perhaps such a composing device 
could be tolerated, if you happen to 
like it, if there were some purpose in 
doing it other than just an emotional 
outburst, and if it had that last line. 
And the inspiration wouldn’t have had 
to come from Debussy. Any melody 
could be used. Valentine’s solo from 
“Faust,” for example, or the melody 
in the left hand of Litolf’s “Spinning 
Song.” If you are not familiar with this 
composition, you are in for a surprise 
if you get a copy and analyze it. 

If we write one such composition as 
an example of what not to write, it can 
be excused; if in jest, we might be open 
to the criticism of poor taste. But if 
we write one after the other seriously, 


(Continued on page 29) 
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Sane and Unsane 


(Continued from page 28) 
and expect to be taken seriously, some 
psychologist is pretty sure to think we 
are unstable. He may even be able to 
tell what brand of instability is ours. 

I do not care for the use of discords 
unless they fall more or less naturally 
in a harmonic progression, or are used 
for a specific purpose and do not des- 
troy the continuity of the subject and 
its development. But when a composi- 
tion is more than fifty per cent 
discord, I think it is beginning to 
irritate. When it is one hundred per 
cent discord, or near it—and there are 
many such compositions—I think it is 
intolerable. 

I believe that a high percentage of 
our listeners prefer the coherent, the 
logical, and the sane compositions for 
their regular music diet. There is a 
wealth of material in the space between 
this and the abnormal music, which we 
may call the less-coherent or less-logi- 
cal, and which may be accepted accord- 
ing to our likes and dislikes, or our 
needs for the moment. 

We should be thankful that the com- 
pletely incoherent, the discordant and 
unsane compositions have only a limited 
audience at this time. I, for one, hope 
that the demand for such attempts at 
music will eventually die out. 


. 
TMTA ... 
(Continued from page 27) 
of Stella Seymour; Xavier Chavez, 
piano, pupil of Julia Ruiz. 

Bill Faust, cornet, pupil of Bernard 
Kalthoff; Carl Schweers, piano pupil 
of Meta Hertwig; Judith Sorley, piano, 
pupil of Evelyn Altmann; Chris Knud- 
sen, piano pupil of Mrs. Fred Wallace; 
Judy Kuykendall, piano, pupil of Mrs. 
G. C. Zimmerman; Katheryn Seiler, 
piano, pupil of Bertha Weatherley; 
Bruce Brewer, Jr., voice, pupil of Mrs. 
Camille Neighbors; Grace Stapleton, 
piano, pupil of Mrs. Gertrude Mendel; 
Texas Nowotny, piano, pupil of Mrs. 
Ardis M. Ward. 

Barbara Ann Maskenney, piano, pupil 
of Katharyn Loftin Donald; Mona 
Boles, piano, pupil of La Rue Conlon; 
Jean Betz, piano, pupil of Mrs. Elbert 
D. Mayes; Martha Rock, piano, pupil 
of Mrs. J. E. Sills; “Robert Hein, 
piano, pupil of Steinfeldt Marshall; 
Shirley Steele, Violin, pupil of 
Mrs. Lucille Tietgens; Rosanne Teal, 
piano, pupil of Marguerite Bebinger; 
Jane Jochimsen, piano, pupil of Ida 
Mae Wentz; Charles MacLeod, piano, 
pupil of Martha Phillips; Raymond 
Brown, piano, pupil of Ethel Brown; 
Jo Ann Thiele, piano, pupil of Elsie 
Willis; Carol Ann Schreiber, piano, 
pupil of Virginia Heitkamp; Clarence 
Wetiers, accordion pupil of A. J. 
Rozance. 

Nancy Mitchell, piano, pupil of 
Delphine Klockman; Gus_ Giesecke, 
piano, pupil of Mrs. Rachel Moore; 
Kathryn McDowell, piano, pupil of 
Kathryn Ball Rush; Carolyn Rylander, 
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piano, pupil of Gladys Marts; H. J. 
Edward, trumpet, pupil of Kenneth C. 
Emery; Mary Elizabeth Hardin, piano, 
pupil of Emma Jackson; Ann Frasher, 
piano, pupil of Mrs. Tom Burch Bor- 
delon; Connie Mayes, piano, pupil of 
Fern Hirsch Ragland; Katherine 


Burkle, piano, pupil of Tekla Staffel; 
and Jose Corning, piano, pupil of 
Florence Bente. 

The playing of these students was of 
a high level. A large audience of 
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Tuition $35.00 








Congratulations to Southwestern Musician 
For 36 Years of Service to Music in the Southwest 


SUUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


3, TEXAS 
Bachelor and Master of Music Degree: all 
Performance, Music Education, Theory and Composition 
A new Degree Course in Sacred Music 
Distinguished Faculty of Thirty Artist Teachers 
Extensive Programs in Opera, Chorus, Band, and Orchestra 
Special Session of 
THE FRED WARING CHORAL WORKSHOP 
Fred Waring, Dr. Lara Hoggard, and Staff 


July 30 to August 3 


For further information and application for admission, write 
DR. ORVILLE J. BORCHERS, DEAN 


prancnes ryt 
LAL LiICeS s 
‘ 


Board & Room $15.00 


























The O B U College of Fine Arts offers unexcelled oppor- 
tunities for professional and cultural training in voice, strings, 
wind instruments, piano, and organ. Degrees offered are 
Bachelor of Music with an instrumental, vocal, or choral 
directing major; Bachelor of Music Education with state 
certification: and Bachelor of Science with music minor. 


Write today for full information. 


Pre« 
‘ 


Oklahoma Baptist University 


y rr 


ales moa 








Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 
SOUTHWESTERN BAPTIST SEMINARY 
Dr. E. D. Head, President 


FORT WORTH, TEXAS 





Bachelor of Sacred Music 





Degrees Offered: 


Master of Sacred Music 
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parents and friends received the young 
musicians with genuine enthusiasm. 
The senior recital will be held in the 
auditorium of Our Lady of the Lake 
College on April 9, Tekla Staffel being 
the program director. Kathryn Loftin 
Donald presented the large group of 
elementary students in the Trinity 
University auditorium on February 12. 


The Competition Festival for all 
divisions will be held on May 5. The 
awards for the winners will be present- 
ed at the Annual Luncheon in the St. 
Anthony Hotel, May 7. 


“Chuckle Dew ‘el 


Hubby: 


Sponge Cake 


“What are we having for 


dessert tonight, dear?” 


Wife: 


“Double-sponge cake, 


dearie; 





PRESSER PRESENTS 


Six short movements 


Order number 


TRIUMPHAL MARCH 
by Nicholas Miaskovsky 


Class B band. 


by George F. McKay 


Symphonic Band 
Standard Band 
Condensed Score 


SYMPHONY IN STEEL 
by Louis Palange 


Order number 


Full Score 7.50 
Extra Parts .50 


THREE NEGRO DANCES 


by Florence B. Price 
Class B. 


music. 


Dep't. 965-E 





Playable by a good class B band. 


This stately march is an original for 


Band 


Order number 115-40010 Symphonic Band 
115-40009 Standard Band 
Condensed Conductor’s Score 


WESTERN YOUTH (Tone Poem) 


.30 


Symphonic Band 5.00 
Condensed Conductor’s Score 


(Full Score) 


band. 


ew aud Outstanding 
PUBLICATIONS FOR BAND 


DIVERTIMENTO FOR BAND 
by Vincent Persichetti Op. 42 


of a light and contrasting character. 
Time, 10 minutes. 

135-41012 Standard Band 
135-41013 Symphonic 
135-41014 Conductor 
Condensed Score 1.00 


5.00 
7.50 
3.50 
Extra Parts .50 


Modern, not dissonant. 


4.00 
2.50 
75 Extra Parts .40 


A brilliant, original work for band. The mood is characteristic of the 
adventurous spirit of Western Youth. Class B. 
3.00 
2.00 
Extra Parts .15 


PIANO SOLO with band accompaniment. A work based on the con- 
ception and building of the Oakland-San Francisco Bridge. Playable 
for a good class B band. Time, 20 minutes. 
115-40002 Symphonic Band 
115-40003 Full Band 


12.50 
10.50 
Piano Conductor’s Score 1.25 


1. Rabbit Foot, 2. Hoe Cake, 3. Ticklin Toes. Each part of the suite 
describes the melodic and rythmic impulse associated with negro 


Standard Band 3.00 
.50 Extra Parts .30 


Send for FREE complementary Piano Conductor Scores to 
the numbers listed above. 


THEODORE PRESSER CO, 
BRYN MAWR, PENNA. 















I sponged the eggs from Mrs. Brown, 
and the butter from Mrs. Miller.” 
Satisfied 

New boss: “Have you any letters of 
reference ?” 

New salesman: “Yes Sir, read this.” 

New boss: “To whom it may con- 
cern: Bill Smith worked for us one 
week and we were satisfied.” 

Constantly 

Doris: “When is your sister thinking 
of getting married?” 

Little brother: “Constantly.” 

He Balked On Bach 

The set for Mrs. Curtis Smith’s new 
play, “A Bach Reunion,” which was the 
highlight of the recent Bach Festival 
in Waco, Texas, called for boxes, large 
and small. Collecting boxes for produc- 
tion of the play had confused local 
grocers. One grocer, when called upon 
by a group of youthful actors, dis- 
patched by their director for the box 
collecting, explained, “Sorry, but I’ve 
just given away all I had for that BOX 
Festival.” 

Some New Steps 

Jealous One: “I can’t understand why 
you stayed outside so long with such a 
terrific dancer as Ed.” 

She: “Oh—he showed me some new 


steps—and we sat on them.” 


* 








Dean Don Morton, Tarleton State College, 
will judge finals for the SAMTA Piano Con- 
test May 5 in San Antonio. 


Faure’s Requiem... 
(Continued from page 6) 


the accompaniment with the organ. 
Mary D. Dickson was guest soprano 
soloist and Weldon Thomas, the bari- 
tone. Dr. Ralph Ewing of Trinity Uni- 
versity gave his services in supporting 
the bass section of the choir. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 
WOOTTON, Charles F. — Pianist, Conductor, 


Piano, Theory, Public School Music. Route 
5, Box 80-C, Abilene, Texas. 


AMARILLO 
GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 
JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 


Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas. 


AUSTIN 


ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 


BEAUMONT 


MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


BEEVILLE 


KREMER, Jeannette Hughes—Voice-Choir. First 
Methodist Church, Beeville, Texas. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood. 

GROVE, Eloise—Teacher of Voice and Dra- 


matics, Director Women’s Choir, Howard 
Payne College, Brownwood, Texas. 


CANYON 


BRIGHT, Houston—Associate Professor of Music, 
West Texas State College, Canyon, Texas. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school of Mu- 
sic, Del Mar College. 


DALLAS 

BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 

BORCHERS, Orville J.—Ph. D., Dean, School of 
Music, Southern Methodist University. 

COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, and 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmoftton. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
sn work for pianists. Piano teachers 
orum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—vVoice-Piano; 4513 Cole 
Avenue. 
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MASON, Grace Tudor—Piano-Voice, Pres., Dal- 
las Dunning School; Nat'l Normal Staff. 
Author: Junior-Senior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall). 

POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 

WELLS, Mrs. Edgar M.—Teacher of Voice. 121 
So. Mont Clair—5555 University. 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station, Denton, Texas. 


JONES, William E.—Professor of Music, Texas 
State College for Women. 


KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 420 Sherman Dr., Denton. 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘‘The Child 
Voice.’ Texas State CoHfege for Women. 


SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 
MUTNICK, Mrs. Reuben — Teacher of Piano. 
6313 Weems Way, El Paso, Texas. 
THE MORGAN Piano Studies, 1323 Montana St., 
Ph. 2-9502. 


FLORESVILLE 
SPRUCE, Mrs. Cleo—Piano. 


FORT WORTH 


ACERS, Victor B.— Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 


BELLAH, Donald W.—B. Mus., M.M., Chairman, 
Division of Fine Arts, Professor of Organ; 
Texas Wesleyan College. 


McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 


MARTIN, Marion Douglas—Teacher-Accompan- 
ist, Charter Member of National Piano Guild, 
1813 Western, Ft. Worth, Texas. 


TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory. 3325 Ave. O. 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing. 


HOUSTON 
GRAHAM, Mrs. John Wesley—President, Gra- 
— Music Studios, The Beaconsfield, 1702 
ain. 


KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 


MEYER, Theo. D.—School of Music, Teacher 
Pianist, Composer. Permanent certificate by 
Texas State Dept. of Education. Accredited 
to teach vocal and instrumental music. 180! 
Francis Ave. 


SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho 
mer F. Springfield, President 


KATY 


BOYD, ED—Director Instrumental Music, Public 
Schools. 
ODESSA 


PAGE, Rebert—Teacher of Voice. Odessa Col- 
lege, Odessa, Texas. 


PETTUS 


ROSS, Billy—Director of Music, Pettus High 
School. 


REFUGIO 


TATTON, J. Meredith — Composer, Director, 
Critic. Salt Creek Ranch, Refugio, Texas 


SAN ANTONIO 


BURGER, Joseph, B. M.—Baritone. Teacher. 418 
Elmhurst Ave 

DREIBRODT, Irving—lInstrumental Music, Brack 
enridge High School, 204 Haverhill. 

FOX, Oscar J., available for personal appear 
ances in programs of his songs. 328 E. Mul 
berry. 

HARLAN, Henry Grady—Ph. D., Publisher 


Editor Southwestern Musician, Pres. San An- 
tonio Music Teachers Ass'n. 


INCARNATE WORD COLLEGE, Department of 
Music 

KLOCKMAN, Delphine, Artist Teacher, Voice 
and Piano. 201 Alta Ave 

LAW, Mrs. Edith W.—Teacher of Piano. 108 £ 
Poplar St. 

LOPER, Mary Stuart—Soprano. Teacher of Sing 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE—Sister M 
Amabilis, Director Department of Music. 
SEYMOUR, Stella H.—Piano. Dunning Normal 
Instructor, Pre-School through Advanced 
Grades. State Affiliation. Studios: 1419 South 
St. Mary’s St. Ph. K-0559; lamo Heights, 

1210 Townsend Ave., Ph. T-3522. 
STAFFEL, Tekla S., School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd 


STURCHIO, Frank G.—Director of Music, St 
Mary’s University 


WARD, Mrs. Ardis M.—Piano-Organ-Voice-Cor 
position. 254 Montclair Avenue. 
WENDTLAND, Wm. W Instrumental Musi 
301 East Martin, San Antoni Texas 
SHERMAN 
MITCHELL, Francis H.—Chairman, Division of 
Fine Arts and Department of Musi Austin 
College, Sherman, Texas. 
STEPHENVILLE 
MORTON, Donald W.—Chairman, Division f 
Fine Arts; John Tarleton Agricultural College 
TEMPLE 
TEMPLE JUNIOR COLLEGE Department of Music 
Irene Havekost, Director 
TYLER 


OVERLEESE, Mrs. H. M.—Piano, Theory, Over 
leese School of Music, Board of Directors 
Texas Music Teachers Association. 628 S 
Bois d’Arc 


nan 


WICHITA FALLS 


DIDZUN, Mrs. O. J., Theory, Chairman, Divi 
sion of Music, Hardin College 
ARKANSAS 


BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Junior College. Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith, Ark 


CALIFORNIA 


FUCHS, Professor Viktor—Voice, Univ. of S. C 
and S. C. School of Music, 1498 N. Sweetzer, 
Holly wood. 


TARNOWSKY, Sergei Teacher of Piano. Los 
Angeles Conservatory of Music and Arts, 845 
South Fiqueroa, Hollywood 














GESTRAM, Patricia—B. A., Pianist, accompan- 
ist, theory, Keyboard harmony, ear training 
taught. Student of Homer Grunn, Leo Podol- 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 


2363 E. St., San Bernardino. 
WEES, Edna K., Teacher of Piano. 1644 War- 
nall Ave., Los Angeles 24. 


COLORADO 


COFFIN, Dr. Berton—Teacher of Singing, School 
of Music, University of Colorado. Boulder, 
Colorado 

SPORLEDER, Louise, Soprano-Teacher of Sing- 
ing. Studios in Walsenburg, Colo., and Raton, 
N. M 


ILLINOIS 
Chicago 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N 
Michigan Ave. 
GANZ, Rudolph—President, Chicago 
College. 64 Van Buren Street. 
IVINS, Maurice G., Anna D.—Voice, Piano. 
626 Fine Arts Bldg. 
MacBURNEY, Thomas N.—Teacher of Voice, 
609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 


SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 


IOWA 


SIGMA ALPHA IOTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11 


Musical 


KANSAS 


TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
guest director of festivals. Head of Music 
Department, Kansas State Teachers College 
Emporia, Kans. 


MASSACHUSETTS 


ONDRICEK, Gladys Posselt—Pianist and teach- 
er. Symphony Chambers, 246 Huntington Ave., 
Boston 


MICHIGAN 


DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 525 West Fourth St., Royal Oak, Michi- 
jan. 

LEHMAN Evangeline—Mus. D., Composer-Vocal 
Coach, 167 Elmhurst, Detroit 3, Michigan. 


MINNESOTA 


WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn. 


MISSOURI 


WEBSTER COLLEGE MUSIC DEPT.-—-Under the 
direction of The Sisters of Loretto at the Foot 
f the Cross. Degrees offered: A. B. in Music, 
A. B. in Music Education. 

Organ, and Theory. Optional courses in Mu- 
sic Education quality students for the State 
Teachers Certificate. Webster Grove. 


NEW JERSEY 
FELL, Romley—Teacher of Singing. Member 


NYSTA & NATS. Studios: Home, 38 James St., 
Newark 2. 


NEW MEXICO 


BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 

DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teacher:. 123 So. Broadway, Albu- 
querque. 


NEW YORK 


ADLER, Dr. Clarence—Teacher of Piano. 336 
Central Park West, New York 7, N. Y. 

ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

GERRY, Arthur—Teacher of Singing. Member: 
AGMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. 

KORTSCHAK, Hugo— Violinist. Studio: ‘155 East 
Sist St., New York 28, New York. 

MAYO, Gladys—Piano and Allied Subjects. 
Member Piano Faculty Juilliard School of 
Music, 550 Riverside Dr., New York City. 

MILLER, Miss Rosalie—Teacher of Singing. 
Roosevelt College, Chicago. Studio: 200 West 
$7th St., New York City. 
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TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


OKLAHOMA 


BILBREY, Helen Marie—Violin, piano and choral 
music. B. S., M. M. 1509 Euclid Ave., Lawton, 
Oklahoma. 

“OLLAR, Helen-—Director, Dept. of Music, Okla- 
homa College for Women, Chickasha, Okla- 
homa. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 


PENNSYLVANIA 


MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 

SEITZ, R. F., Publisher of fine marches for 
Bands and Orchestras, R.F.D. No. 1, Schwenk- 
ville. Catalogue sent on request. 


JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 


VIRGINIA 
HARRIS, C. William—Conductor and Teacher 
of Voice. 
HARRIS, Zoe Lynex—Cocal Coach and Teacher 
of Piano, Jefferson Court Apts., Danville, Va. 
POOL, Arlette—Teacher of Piano, Fairfax Hall, 
Waynesboro, Virgina. 
WYOMING 
FELLHAUER, Fauneil—B.M., Teacher of Piano 
and Piano Pedagogy; Duo-Piano and Solo 
recitals. Studied with Bernice Frost, Allen 
Willman, and Alexander Rabb. 1620 Rain- 
bow, Laramie. 
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and Oak Park, IIl. 


He is also a member of the National 
Association of Teachers of Singing, 
American Guild of Organists and the 
American Association of University 
Professors. 


The Colorado College summer session 
will consist of an eight-weeks course, 
beginning June 25, and continuing 
through August 18, 1951. 


In order that students may have the 
full benefit of the choral clinic and the 
college’s outstanding summer faculty, 
those registered for the class in choral 
techniques and the regular summer 
chorus will be permitted to bring a 
maximum of four (4) students or 
members of church choirs free of 
charge, except for their room and 
board. 

These students will compose a labor- 
atory choir used for observation and 
supervised conducting for members of 
the regular summer choir. 


Also, laboratory chorus members will 
be given, also free of charge one (1) 
semi-private voice lesson per week and 
a course in fundamentals of music de- 
signed especially for them. 

They will also be allowed to listen 
to rehearsals of the regular summer 
chorus and orchestra. 


The orchestra will be under the dir- 
ection of the famed Edgar Schenkman, 
of the Norfolk Symphony Orchestra. 


Students will be interested, too, in 
knowing there will be available to them 
concerts by many fine artists who will 
compose the summer faculty. 


Included in this group will be Arnold 
Schoenberg, composer; Willi Appel, 
musicologist; Frank Costanzo, of the 
Philadelphia Orchestra, violin; Kon- 
stantin Epp, New York University, 
woodwinds; Robert Gayle, piano; Jessie 
Newgeon Hawkes, organ; Joseph Knit- 
zer, Cleveland Institute, violin; David 
Kraehenbuehl, fundamentals of music 
and Max Lanner, piano. 


Other fine performers and teachers 
who will be on the Colorado College 
campus for the summer are Harry 
McClure, Institute of Contemporary 
Arts, piano; Georges Miquelle, violin- 
cello; Ferenc Molnar, San Francisco 
Symphony, solo viola; Stuart Sankey, 
Julliard School of Music, double bass; 
and Edward Steuermann, Julliard and 
Philadelphia Conservatory, piano. 

The regular summer choir will be 
open to all members of the summer 
school. Rehearsals will be held four 
(4) times weekly and the organization 
is expected to participate in the sum- 
mer concert programs. 

For complete information about this 


outstanding summer school, write to 
Director of Summer School, Colorado 
College, Colorado Springs, Colorado. 
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CONGRATULATIONS, SOUTHWESTERN! 


ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 
Master of Music Degree in 23 Fields 
Bachelor of Music Degree in 24 Fields 
| Diploma in Opera Performance 


INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 
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For catalog or further information write 
7801 Bonhomme Avenue St. Louis 5, Missouri 
F — ——_E_E=_>»-_-_EE__E= —— es 
: HERE’S WHAT YOU HAVE BEEN WAITING FOR! 


Volkwein’s New Publications 


FOR ORGAN 


BACH 
TOCCATA IN G MAJOR 
For Clavier.......... Transcribed for Organ by Caspar Koch 


Hammond Organ Registration by Porter Heaps. Price 75c 


PERPETUUM MOBILE-BACH 


Pedal Solo on a Theme by Bach 
Timpani and Piatti ad Libitum by Wilhelm Middelschulte 
Edited by Caspar Koch 
Hammond Organ Registration by Porter Heaps.._Price 75c 


LE COUCOU (The Cuckoo) 


by Louis-Claude Daquin 
Organ Transcription by Caspar Koch 
Hammond Organ Registration by Porter Heaps... Price 75c 


BACH 
Toceata and Fugue In D Minor 


Edited by Caspar Koch 
Hammond Registration by Porter Heaps... Price 85c 
Saraband from Suite for Violoncello Piccolo 
Gigue From Fourth Suite for Violoncello 
Double number. 
Organ Transcriptions by Caspar Koch 
Hammond Organ Registrations by Porter Heaps 
Price of both numbers 75c 


See above publications at your dealers or send direct. 
Send for Volkwein Catalog of Organ Music 


Music Publishers 
Pittsburgh 22, Pa. 


Volkwein Bros... Ine. 


“We congratulate Southwestern Musician for its 36 years of service.” 
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BY PEDLER 
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Here is a master instrument whose su- 
perior qualities will enthuse you instantly 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu 
facture of woodwinds only. They appre 
ciate your needs as a player and are 
receptive at all times to ideas for im 
provement. Their sole aim is to build 
instruments that will “better your per 
formance’ and enable you to attain 
greater recognition. 


Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 


“PLDLEE 
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Custombuibt Woodwinds 





Dept. 1, Elkhart, Ind. 
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“Congratulations, Southwestern Musician, on your 36th Anniversary!” 


ROM Paris, France, home of the 

world’s finest reed instruments, 

Monsieur L. Pierret brings you 
a new chapter in saxophone history. The 
instruments on these pages represent 
not just another ‘’good saxophone” but 
rather a new conception of saxophone 
intonation and playing ease. Brilliance 
—without loss of tonal beauty; precise 
scale; finely matched tones throughout 
all registers. 









nw PARIS 


SAXOPHONES . 





Note These Features: 

1. Extra C to D, B to D and Cé to D# trill 
key, facilitating intricate passages in 
the middle and upper registers. 

2. Extra Gt right-hand trill key enabling 
faster Gé trill. 

3. Adjustment screws for forked Bb and 
articulated Gt key enables simple, 
speedy regulation and eliminates 
costly repairs. 

4. Simple octave key mechanism enabl- 
ing instant response on fastest pas- 
sages. 

5. Large thumb rest — comfortable in all 
positions. 

6. Removable guard plates. 


Each of the mechanical features em- 
bodied in these instruments represent 
the ultimate in saxophone improvement 
—improvements that give you rich and 
vibrant maximum carrying power with 
exceptional smoothness. These features 
are found only in the products manufac- 
tured under the supervision of France's 
most talented artisans. And remember 
—Pierret is not just another trade name— 
it is the name of the original manufac- 
turer; one of the finest saxophone mak- 
ers on the European continent. 











ALTO SAXOPHONE, complete in case $295.00 
TENOR SAXOPHONE, complete in case 350.00 
BARITONE SAXOPHONE, complete in case 450.00 
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